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 [bevezető szerkesztése]
A Wikipédiából, a szabad enciklopédiából

Az Ulysses James Joyce regénye, melyet legelőször az amerikai The Little Review újságban adtak ki 1918 és 1920 között sorozat formájában. Csak ezt követően adta ki Sylvia Beach a könyvet teljes egészében 1922. február 2-án Párizsban. A modernista irodalom egyik legjelentősebb műveként tartják számon a nyugati irodalomban.

Az Ulysses a főszereplő, Leopold Bloom dublini történetét meséli egy teljesen hétköznapi napon, 1904. június 16-án. A címHomérosz, ókori görög költő Odüsszeia című Kr. e. 8. századi

 HYPERLINK "http://hu.wikipedia.org/wiki/Eposz" \o "Eposz" eposzára utal. Odüsszeusz nevének latin megfelelője Ulysses. Rejtett és álcázatlan párhuzamokat fedezhetünk fel a két mű között. Leopold Bloom felel meg Odüsszeusznak, Molly Bloom (a feleség) Pénelopénak és Stephen Dedalus (a fiú)Télemakhosznak. Június 16-át, a főhős történetének napját, a Joyce-rajongók világszerte Bloom napjaként (Bloomsday)ünneplik.

A mű számadatai hatalmasnak számítanak, kiadástól függően 644 és 1000 oldal között mozgó, körülbelül 250 000 szavával és 30 000 szóból álló szókincsével. A 18 fejezetre osztott történet számos irodalmi vita tárgyát képezte. Az Ulysses híres az úgynevezett „Stream of consciousness” (tudatfolyam) írói technikájáról és kísérleti prózájáról. Szándékosan sok paródiát, utalást és könnyen összekeverhető hasonló hangzású szavakat használ Joyce.

1999-ben az angol Modern könyvtár (Modern Library) a 20. század 100 legjobb regényéből álló listán elsőnek választotta.

A regény szerkezete [szerkesztés]
Az Ulysses 18 részből, avagy fejezetből áll. Első pillantásra a könyv rendezetlennek és kaotikusnak tűnik. Joyce egy nyilatkozata szerint azért, hogy a művel halhatatlanná váljon, "annyi talányos és rejtett utalást tett[em] bele, hogy a professzorok évszázadokig elvitatkoznak azon, mit, hogyan értett[em]." A Stuart Gilbert és Herbert Gorman által írott regényszerkezeti vázlatokat a könyv kiadása után jelentették meg, hogy megvédjék Joyce-t az obszcenitás vádjától. E művek világosan kimutatták a regény és az Odüsszeiaközötti párhuzamokat, és a könyv belső struktúráját is elemezték.

Az Ulysses minden fejezete külön technikával íródott, mindnek sajátos motívumai vannak, melyek sokatmondóan utalnak a szereplők és az Odüsszeia adott karaktereinek kapcsolatára. Az eredeti szöveg nem tartalmazta a fejezetcímeket, azokat Linati és Gilbert szerkezetvázlataiból ismerjük. Levelezésében Joyce a homéroszi címek alapján hivatkozott a fejezetekre. A címeket Victor Bérard kétkötetes Les Phéniciens et l’Odyssée című művéből vette, melyet 1918-ban olvasott a Zentralbibliothek of Zürich-ben. Bérard könyve szolgált alapjául a némely homéroszi cím sajátos átfordításához: "Nauszikaá", "Télemakhia".

Első rész: Télemakhia [szerkesztés]
Első fejezet: Télemakhosz [szerkesztés]
1904. június 16-a, reggel nyolc óra van. (Ezen a napon kezdett Joyce hivatalosan is járni Nora Barnacle-lel.) Buck Mulligan (nagyhangú, kötekedő, heves természetű orvostanhallgató) felhívja Stephen Dedalust (fiatal író, akivel először az Ifjúkori önarcképben találkozhattunk) a sandycove-i, Dublin-öbölre néző Martello-torony tetejére. Stephen nem felel Mulligan agresszív és tolakodó vicceire, inkább Hainesre figyel (nem jellemzett, antiszemita oxfordi angol), akit Buck Mulligan hívott oda lakni. Eleinte megvetően viselkedik vele, mert Hainesnek előző éjjel rémálmai voltak, Stephent pedig zavarták nyögései.

Mulligan és Dedalus kinéznek a tengerre, Stephennek pedig eszébe jut elhunyt édesanyja, akit láthatóan még mindig gyászol. Ez, valamint, hogy Stephen visszautasította az imát anyja halálos ágyánál, valamely ugratásként állandó téma kettejük között. Stephen elárulja, hogy egyszer meghallotta Mulligant, amint az anyjára azt mondja: "aki felfordult". Buck megpróbál védekezni, de hamar feladja. Aztán lefelé indul, magában azt a dalt fütyüli, amit Stephen haldokló anyjának énekelt. Mulligan megborotválkozik, reggelit készít, és mindhárman esznek.

Később Stephen és Haines lesétálnak a tengerhez, ahol Buck a barátaival úszkál. Megtudjuk, hogy Bucknak egy távollévő barátja egy meg nem nevezett lánnyal jár (később kiderül, hogy Milly Bloom az). Stephen menni akar, mire Buck a ház kulcsát kéri, és egy kis pénzt kölcsön. Stephen közli, hogy aznap éjjel nem megy haza a toronyba, magában Buckot "[trón]bitorlónak" nevezi.

Második fejezet: Nesztór [szerkesztés]
Stephen történelemórát tart az epeiruszi Pürrhosz győzelmeiről. Az osztály láthatóan unatkozik, fegyelmezetlenek, nem érdekli őket a téma. Mielőtt véget érne az óra, Stephen egy bonyolult találós kérdést tesz fel nekik nekik egy rókáról, aki egy bokor alá temeti a nagyanyját, de a tanulók nem fejtik meg. Az egyik diák, Sargent hátramarad, Stephen pedig számtanpéldák megoldását magyarázza neki. Kedves a fiúhoz, de taszító külsejét látva azon tűnődik, mennyire és hogyan szeretheti az anyja. Ezután Stephen beugrik az antiszemita iskolaigazgatóhoz, Mr. Deasyhez, akitől megkapja a fizetését, Stephen pedig megígéri neki, hogy lehozatja egy olvasói levelét az újságban. Deasy kioktatja Stephent a pénz élvezetéről, és a hatékony pénzgazdálkodás fontosságáról. E párbeszédből származnak a regény leghíresebb idézetei, például Dedalus kijelentése, hogy Isten "rikoltozás az utcán", vagy hogy "A történelem lidércnyomás. […] Várom, hogy felébredjek." Visszautasítja Deasy elfogult elképzeléseit a múltról, melyeket az előítéleteinek igazolására használ. A fejezet végén Deasy tesz még egy arrogáns megjegyzést a zsidókra, miszerint Írországban azért nem volt soha zsidóüldözés, mert be sem ereszetették őket soha.

Harmadik fejezet: Próteusz [szerkesztés]
Ebben a fejezetben, melyet a tudatfolyam-típusú elbeszélés jellemez, a cselekményt Stephen belső monológján keresztül követhetjük. Kimegy a tengerpartra, és egy darabig búsan tűnődik filozófiai kérdéseken, diákkori látogatásán Párizsban, és az anyja halálán. Miközben emlékein töpreng, lefekszik a kövekre, megfigyel két embert és a kutyájukat, lejegyez néhány versötletet, az orrát túrja, és a kövek mögé vizel.

Második rész: Odüsszeia [szerkesztés]
Negyedik fejezet: Kalüpszó [szerkesztés]
Stephen elbeszélése hirtelen abbamarad. Újra reggel 8 óra van, de átkerülünk a város másik végére, az Eccles street 7. számhoz, ahol a könyv másik főszereplője, a félzsidó hirdetésügynök, Leopold Bloom él. Bloom éppen reggelijét készíti (Mulligannel egyidőben). Elsétál a henteshez, hogy disznóvesét vegyen reggelire, majd hazamegy befejezni a főzést. Az ételt egy levéllel együtt felviszi a feleségének, Mollynak (igazi neve Marion), aki a levelet a párnája alá rejti. Bloom elolvassa a saját levelét, amit a lányától, Millytől kapott. A fejezet végén Bloom kicammog a budiba, és beleit üríti.

Ötödik fejetet: A lótuszevők [szerkesztés]
Bloom nekikezd a napjának: titokban elmegy a postára (szándékosan kerülőúton), ahol felveszi egy levelét Martha Cliffordtól. A levelet Henry Flowers nevére címezték, ez Bloom romantikus álneve. Újságot vesz, és összefut egy ismerősével, C. P. M'Coyjal. Míg beszélgetnek, Bloom megbámul egy harisnyás nőt, de egy elhaladó villamos betakar a képbe. Elolvassa a levelet, a borítékot pedig egy mellékutcában széttépi. Beül egy templomba, és a katolikus egyházról elmélkedik. Ezután a patikába megy, ahol citromszappant vásárol és parfümöt készíttet. Utána találkozik egy másik ismerősével, Bantham Lyonsszel, akinek egy félreértésből kifolyólag, akaratán kívül lóversenytippet ad. (A ló neve Throwaway, Bloom az újságot akarja eldobni, Lyons pedig azt hiszi, ez a tipp. Később Throwaway a magyar fordításban Többsincs néven szerepel.) Végül Bloom fürdőbe megy.

Hatodik fejezet: Hádész [szerkesztés]
A fejezet kezdetén Bloom beszáll a temetésre igyekvő kocsiba három másik ember, köztük Stephen apja, Simon Dedalus mellé. Paddy Dignam temetésére mennek. Az úton elhaladnak Stephen mellett, közben beszélgetnek. Bloom az újságját böngészi. A társalgás halálesetekről, villamosvonalakról és a lóversenyről folyik. Épp akkor érnek a kápolnához, amikor már hozzák ki a koporsót a halottaskocsira. Bloom a temetés alatt egy esőkabátos idegent figyel, gondolatai a temetés körül járnak. Elmenőben még figyelmezteti egyik útitársát, hogy behorpadt a kalapja.

Hetedik fejezet: Aiolosz [szerkesztés]
A szerkesztőségben vagyunk, Bloom megpróbál elhelyezni egy hirdetést az újságban. Közben megérkezik Stephen, a zsebében Deasy levelével a száj- és körömfájás járványról. Egymással nem találkoznak. Stephen figyeli, amint egy szedő visszafelé rakja össze a cikk betűit, erről eszébe jut, ahogy az apja a pészachi agada-könyvéből jobbról balra olvasta a héber szöveget. A fejezetet újságba illő szalagcímek tagolják rövid részekre. Az "Aioloszt" a retorikai fordulatok szándékolt bősége jellemzi. Itt tűnik fel először Lenehan és Corley.

Nyolcadik fejezet: A laisztrügónok [szerkesztés]
A fejezet kezdetén Bloom az utcán sétál, kezében egy brossúrával, amely egy amerikai igehirdető fellépését reklámozza a "bárány véréről". Bloom a hídról a vízbe hajítja az összegyűrt papírt, majd két szelet mazsolás süteményt vesz egy asszonytól. Összemorzsolja és beszórja a tengerbe a sirályoknak, aztán nézi, ahogy a madarak a vízből kapkodják a darabkákat. Hirdetést vesz észre egy hajó oldalán, eszébe jut, hogy "minden alkalmas hirdetésre" és egy nemi betegségekkel foglalkozó orvos, aki nyilvános vécékbe tett falragaszokat magáról. Arra gondol, hogy Boylannek, akiről gyanítja, hogy találkozgat Marionnal, talán fertőző nemi betegsége van, aztán a feleségével töltött boldog időkre, a házasságuk elején.

Találkozik egy régi barátnőjével, Mrs. Breen-nel (Josie Powell), aki Denishez ment hozzá, egy furcsa, kicsit zakkant férfihoz. Mr. Breen reggel egy különös levelezőlapot kapott, amelyet Camp és Petz küldött (kampec), ő pedig pert akar indítani. Bloom Josie-ról és Mina Purefoyról érdeklődik, akiről megtudja, hogy a kórházban vajúdik. A fejezetben Bloom gondolatban vissza-vissza tér a vajúdó Minához és Molly terhességéhez.

Néhány rendőr mellett halad el, eről eszébe jut, amikor egy lovasrendőr egy csapat britellenes orvostanhallgatót üldözött. Bloom arra gondol, hogy mostanra már biztosan részei annak az intézményrendszernek, amit régen még ócsároltak. Más köpönyegforgatók járnak a fejében, mint "Carey, aki beköpte a Legyőzhetetleneket", meg a cselédek, akik a gazdáikról súgnak a rendőröknek.

Az optikus előtt elsétálva a napfogyatkozás jut eszébe, mire Bloom kinyújtja a karját, és a kisujjával eltakarja a napot. Aztán arra a teliholdas éjszakára gondol, amikor Mollyval és Boylannel sétáltak, Molly középen. Bloom gyanítja, hogy azok ketten közben egymást simogatták.

Bloom betér a Burton-vendéglőbe, de a barátságtalan környezet és a kuncsaftok visszataszító viselkedése miatt inkább sarkon fordul, és átmegy Davy Byrne-höz.

Odabent Bloomot megszólítja Nosey Flynn, aki Mollyról, és a menedzserével, Boylannel közös turnéjáról érdeklődik. Erről Bloomnak egy pillanatra eszébe jut Molly viszonya. Sajtos szendvicset eszik és bort iszik. Az ablakon zümmögő két összetapadt légyről felötlik benne egy romantikus este emléke Mollyval a Howth-dombon. Bloom az asszonyra feküdt, Molly pedig megrágott köménymagos süteményt csúsztatott a szájába, aztán szeretkeztek. Az olvasó később Marion elbeszéléséből is megismerheti ezt a történetet. A legyekre pillantva átsuhan rajta (egy mondattöredék erejéig), hogy mekkora különbség van az akkori boldog élete és a mostani között.

Az ebéd végeztével Bloom meglátogatja az árnyékszéket, majd a Nemzeti Könyvtár felé indul, hogy utánajárjon a Kulch-hirdetésnek. Útközben átsegít egy vak fiatalembert az út másik oldalára, majd azon elmélkedik, mennyire kiélesedhetnek a vakok egyéb érzékei. Hirtelen Boylant pillantja meg az utca túloldalán, ettől pánikba esve beugrik a Nemzeti Múzeum kapuján.

A fejezetben Bloom a parallaxis fogalmán elmélkedik, amit nem is ért egészen. Ez a regényre vonatkozó utalásként is felfogható, mivel az Ulyssesben gyakran változik az elbeszélés módja, így az olvasó ugyanazokat az eseményeket más-más szereplő szemszögéből is megismerheti.

Kilencedik fejezet: Szkülla és Kharübdisz [szerkesztés]
A Nemzeti Könyvtárban Stephen a Shakespeare műveiről szóló elméletét magyarázza tanult barátainak. leginkább a Hamletről beszél, amelyet szerinte jórészt Shakespeare felesége, Anne Hathaway feltételezett házasságtörései ihlettek. Bloom megérkezik, hogy megnézzen néhány kiállított szobrot, de Stephennel csak a fejezet végén találkozik véletlenül. Mulligan meglátja Bloomot, és tréfásan figyelmezteti Stephent, hátha a hirdetésügynök homoszexuális.

Tizedik fejezet: A bolygó sziklák [szerkesztés]
A fejezet 19 rövid kis történetben mutatja főbb és jelentéktelenebb szereplők, például Bagzó Boylan, Conmee főtisztelendő, Mr. Simon Dedalus, Stephen és testvérei, valamint Bloom Dublinon át vezető útját. A fejezet az Alkirály, William Humble Ward, Dudley grófja körüli forgatagban ér véget, ahol a történetek szereplői (Bloom és Stephen kivételével) megnézik az alkirály menetét.

Ahogy a Bolygó sziklákat az Odüsszeiában úgy meséli el Odüsszeusz, hogy nem saját maga élte meg az eseményeket, úgy függetleníti Joyce e fejezet elbeszélőmódját a három főszereplőtől.

Tizenegyedik fejezet: A szirének [szerkesztés]
Bloom Stephen nagybátyjával, Richard Gouldinggal ebédel az Ormond Hotelben, közben a szintén ott lévő Bagzó Boylan a Mollyval (Bloom nejével) való randevújára készülődik. Ebéd közben Bloom elábrándozik a vonzó felszolgálónőkön, Lydia Douce-on (bronzavonz) és Mina Kennedyn (kéjarany). Simon Dedalus, Stephen apja az ott iddogáló férfiak hosszas kérlelésére énekelni kezd, Bloom elragadtatva hallgatja, közben a zenén tűnődik.

Tizenkettedik fejezet: A küklopsz [szerkesztés]
Ezt a fejezetet egy névtelen dublini lakos meséli el, de beszédmódja egyértelműen a szerző apjáét, John Joyce-ét utánozza. A narrátor Hynes-ba ütközik, majd együtt elugranak egy italra. A kocsmában Alf Bergannel találkoznak, akire a szöveg csak "a polgár"-ként utal. Bergan figuráját Joyce Michael Cusackről, a Kelta Atlétikai Szövetség alapítójáról (Gaelic Athletic Association) mintázta. Bloom Martin Cunnighamet várja a kocsmában, de a polgár, akiről kiderül, hogy dühödt féniánus, kötekedni kezd Bloommal. Mindjárt antiszemita hangulat kerekedik, amiatt is, hogy Bloom szándéktalan tippje, Többsincs megnyerte a versenyt. A férfiak azt hiszik, jó pénzt nyert, mégsem akar fizetni nekik egy italt. Bloomot Cunnigham menti ki a kocsmából. A fejezetet a narrátor hosszasan elnyújtott beszéde jellemzi: játékosan torzított jogi szakszavak, bibliai idézetek, jelenetek az ír mitológiából, néha fél oldalon át sorolt nevekkel. A fejezet címében lévő küklopsz utalhat a narrátorra, de a polgárra is, aki fel sem fogja, milyen ostoba és korlátolt.

Tizenharmadik fejezet: Nauszikaá [szerkesztés]
Három fiatal nő, Cissy Caffrey, Edy Boardmen és Gerty MacDowell a parton pihennek. Velük vannak Edy négyéves ikertestvérei, Jacky és Tommy, valamint Edy kisbabája is. Eleinte Gerty gondolatait követhetjük, amint egy udvarlójáról álmodozik, és arról, hogy talál magának valakit. Megérkezik Bloom, és a távolból flörtölni kezd vele. Bloom, aki a partmenti köveknek támaszkodva figyeli a lányt, Gerty képzeletében romantikus idegenné válik, a lány pedig "az emberk viharvert szívének örökké világító fároszává, Máriává". Eddig is egy esküvői jelenet pergett a fejében, Bloom megjelenésével ő lesz a vőlegény, már csak róla ábrándozik. Finoman ő is viszonozza a flörtöt, Gerty a szoknyája alá enged egy hosszabb bepillantást, amitől Bloom alaposan megizzad.

Gerty barátnői észreveszik, hogy Bloom hatással van a lányra, és ugratni kezdik vele, mire ő megkérdezi tőlük, nincs-e túl késő, ezzel finoman figyelmeztetve őket, hogy ideje lenne magára hagyni őt. Cissy odamegy Bloomhoz, hogy megkérdezze az időt, Bloom pedig zavartan közli, hogy az órája fél órával azelőtt megállt (később kiderül, hogy éppen abban a pillanatban, amikor a felesége ágyba bújt Bagzó Boylannel). Bloom nem erőlteti a beszélgetést a lánnyal, inkább Gertyre koncentrál. A lányok az indulás mellett döntenek, Gerty viszont ekkor kezdi csábítóan megmutatni bizonyos testrészeit Bloomnak.

A templomi áldás véget ér, és kezdetét veszi a tűzijáték. A két lány a gyerekekkel odarohan, Gerty viszont marad, és telve szenvedéllyel, a tűzijátéktól begerjedve hátradől egy sziklán, és úgy rendezi a lábait, hogy Bloom könnyedén közéjük láthasson. Eközben egy római gyertyát lőnek fel, és ahogy a fényes tűzcsík egyre magasabbra emelkedik, úgy fokozódik Gerty és Bloom izgalma is, egészen a csúcspontig.

Ezután Gerty elindul, Bloom ekkor látja meg, hogy a lány sánta.

Tizennegyedik fejezet: A Naptitán marhái [szerkesztés]
Bloom ellátogat a szülészetre, ahol Mina Purefoy éppen vajúdik, és ahol végre összetalálkoznak Stephennel, aki éppen Buck Mulligan és medikus barátai társaságában iszik. A kisbaba világra jövetele után mindannyian egy kocsmába mennek át. A fejezet nyelvezetével játszva vezeti végig az olvasót Joyce az angol nyelv korszakain. Stílus- és nyelvparódiát kapunk az óangol szövegektől kezdve az angolszász alliteráló költészeten vagy például a King James-féle biblián keresztül az ismert szerzőkig, mint például De Quincey vagy Dickens. A sort a már érthetetlenségig torzuló, hirdetésekben használatos, az amerikai angolhoz hasonló szleng zárja.

Joyce a fejezetet 3 alfejezetre, ezeken belül pedig összesen 9 további részre bontotta, ezzel utalva a terhesség 3 trimeszterére és 9 hónapjára.

E rendkívül bonyolult fejezetet szerkezetileg még tovább bonthatjuk. Összesen 60 bekezdésből áll. Közülük az első 10 az angol nyelv két ősét, a latin és az angolszász nyelveket parodizálja. Ez a szakasz a közösülés és a fogantatás allegóriájának felelhet meg.

A következő 40 bekezdés, mely a magzat fejlődésének 40 hetét jelképezi, az angol nyelv legkorábbi formájának, a középangol szatíráival kezdődik, majd időrendben halad további stílusokon át. Mina Purefoy gyermeke az 50. bekezdés végén születik meg, a maradék 10 a gyermekkort szimbolizálja a 20. század eleji Dublinban beszélt utcai szlengek bemutatásával.

Tizentötödik fejezet: Kirké [szerkesztés]
Ez a rész egy szövegkönyv stílusában íródott karakterjellemzésekkel és színpadi utasításokkal. A szereplők neve ennek megfelelően a szöveg felett jelenik meg. A fejezet nagy része hallucinációt mutat be.

A fejezet Éjvárosban kezdődik, amely Dublin vöröslámpás negyede. Stephen és Lynch egy nyilvánosház felé tartanak. Bloom megpróbálja követni őket, de hamarosan szem elől veszti a két férfit. Itt veszi kezdetét az első hallucináció, amelyben Bloomot ismerősei (Molly, Molly szülei, de még Gerty MacDowell is) válogatott módon sértegetik.

Az álomképekből föleszmélve Bloom megetet egy kutyát, majd két rendőr kikérdezi. A beszélgetés lázálomszerű tárgyalássá változik, amelyben Bloom a vádlott, méghozzá hamisítás és bigámia ügyében. Bloomra ismerősei vallanak. Mary Driscoll azt állítja, Bloom megengedhetetlen módon próbált közeledni felé, amíg az alkalmazottja volt.

Lerázva magáról a fantáziaképeket Bloom egy prostituált, Zoe Higgins elé érkezik, aki elárulja neki, hogy Stephen éppen abban a bordélyban van, ahol ő dolgozik. Az itt következő álomban Bloom választási beszédet tart, elnyerve ír és cionista hallgatóságának elismerését, akik nemsokára "Bloomuzsálem" uralkodójaként köszöntik. Közönsége azonban hamarosan ellene fordul, Bloom pedig közben átváltozik nővé, és nyolc gyermeknek ad életet. Egyéb bűnökkel vádolják, valamint elferdült szexuális érdeklődéssel. Zoe újbóli feltűnése jelzi a hallucináció végét.

Ahogy Bloomot bevezetik a bordélyba, újabb hallucináció kezdődik Virag Lipot (Bloom apja) érkezésével, aki a szexuális magatartásformákról okítja Bloomot. Ezután a bordély tulajdonosnője, Bella Cohen tűnik fel (Bello néven), aki férfivá változva kínozza és megalázza Bloomot. Bloom meghal az álomban, majd halála után a hálószobája falán függő kép nimfájával beszélget, aki gyengeségei miatt korholja. Bloom visszanyerve önbizalma egy részét, felemelkedik a nimfához, és kérdőre vonja szexuális szokásait illetően.

Visszatérvén a valóságba Bloom visszaveszi a szerencsekrumpliját Zoétól, Stephen pedig fizet az eddigi szolgáltatásokért - jóval többet, mint kéne. Ezt látva Bloom elkobozza a férfi maradék pénzét. A következő álomképben Bloom végignézi, ahogy Molly megcsalja Boylannel. Közben Stephennek megjelenik halott édesanyjának rothadó teste anyja halála miatt érzett bűntudatának kivetüléseként. Rémületében sétapálcájával összetör egy lámpát. Bloom azonnal kifizeti a kárt, majd Stephen után rohan.

Gyorsan rá is talál egy heves veszekedés közepén, ahol is Stephent orrbavágják és kiütik. Bloom megvédi a rendőröktől, majd megvizsgálja, hogy jól van-e. Közben feltűnik Rudy, Bloom halott kisfia, mintegy kihangsúlyozva az atyai érzéseket, amiket Bloom táplál Stephen iránt.

Harmadik rész: Nesztosz [szerkesztés]
Tizenhatodik fejezet: Eumaiosz [szerkesztés]
Bloom és Stephen egy kiskocsmába mennek felfrissülni. Stephen kap egy kávét, meg némi rosszul elkészített ételt, hogy kissé kijózanodjon, közben egy részeg tengerész történeteit hallgatják.

Tizenhetedik fejezet: Ithaka [szerkesztés]
Bloom hazaviszi magához Stephent, aki visszautasítja az ajánlatot, hogy Bloom házában aludjon. A két férfi közösen vizel egyet a hátsó kertben, majd Stephen hazaindul, és eltűnik az éjszakában, Bloom pedig aludni tér.

Ez a fejezet a katekizmusok mereven egyberendezett stílusában íródott, és különféle források szerint egyértelműen Joyce kedvence volt.

Tizennyolcadik fejezet: Pénelopé [szerkesztés]
Az utolsó fejezet, mely a harmadik fejezetben megismert tudatfolyam-technikával készült, Molly Bloom monológjából áll. Nyolc központozás nélküli mondatgigász Bloom feleségének gondolataiból, melyek a hitvesi ágyban heverve járnak a fejében. Mellette Bloom fekszik.

Az első mondatban Molly arról beszél, milyen ingerült lett, amikor Bloom megkérte, hogy vigye neki ágyba a reggelit, holott ezt a férfi szokta csinálni. Azon tűnődik, hátha Bloomnak orgazmusa volt aznap, erről eszébe jutnak férje korábbi hűtlenkedései, és a Boylannel töltött délután. Egy évtizednyi (Bloom eltávolodása miatti) cölibátus és Bloom furcsa szexpraktikái után a szokványos és férfias mód, ahogy Boylan szeretkezik, üdítő változásként hat Mollyra. Bloomot mégis férfiasabbnak tartja, és felidézi magában, milyen jóképű is volt, amikor még csak udvarolt neki. Eszébe jut Josie és az ütődött Dennis Breen házassága, és arra gondol, hogy ő meg Bloom mégiscsak szerencsések, jelenlegi problémáik ellenére is.

A második mondatban Molly udvarlóira emlékezik: Boylanra; Bartell D'Arcyra, a tenoristára, aki a templomban csókolta meg, Gardner hadnagyra, aki elesett a Búr háborúkban. Molly a férje fehérneműk iránti vonzalmán tűnődik, és a Boylannal való hétfői találkáján, meg a belfasti utazáson, amire csak ketten mennek. A karrierjére, az éneklésre gondol, és arra, hogy Bloom mennyit segített benne. A Boylannel való randevúk miatt fogyni akar egy keveset. Szerinte Bloomnak ott kéne hagynia a hirdetőszakmát, hogy valami jobban fizetett állásba menjen, például egy irodába. De eszébe jut, hogy Bloom korábbi munkaadóját hiába kérlelte, hogy vegye vissza a férjét.

A harmadik mondatban Molly arra az időre gondol, amikor Bloom javaslatára fizetségért meztelen fotókon szerepelt. A pornográf képeket magában ahhoz a nimfát ábrázoló festményhez kapcsolja, amelyen Bloom reggel a metempszichózist magyarázta neki. Gondolatai ismét Boylanre és az iménti orgazmusra terelődnek.

A negyedik mondat egy vonatfüttyel kezdődik. Molly gibraltári gyerekkoráról van szó, a barátairól, és arról, hogyan írt magának unalomból leveleket, miután elutaztak onnan. Eszébe jut, hogy reggel jött egy levél a lányától, Millytől, de nyilván az egész Bloomnak szól. Kicsit álmodozik arról, hogy megint kap szerelmeslevelet Boylantől.

Az ötödik mondatban élete első szerelmeslevelére gondol, amit Mulvey hadnagytól kapott, aki még Gibraltáron csókolta meg egy híd alatt. Már régóta nem állnak kapcsolatban egymással, Molly azon tűnődik, hogy mi lehet vele. A karrierjére gondol, és arra, mi lehetett volna belőle, ha nem Bloomhoz megy feleségül.

A hatodik mondat kezdetén megint Millyre gondol, és arra, miként küldte Bloom a lányát Mullingarba fényképészetet tanulni, mert megérezte a felesége és Boylan kezdődő viszonyát. Úgy érzi, Milly most olyan, mint amilyen ő volt valamikor. Molly érzi, hogy hamarosan menstruálni fog, tehát Boylan nem ejtette teherbe. A Boylannel töltött nap eseményei futnak át a fején.

A hetedik mondat közben Molly csendesen visszabújik az ágyba, és azok az idők járnak a fejében, amikor Bloommal költözniük kellett. Aggódik anyagi helyzetük miatt, és azon töri a fejét, hátha Bloom a pénzét egy másik nőre költi, vagy Dignaméket segíti belőle. Aztán gondolatai Stephen felé fordulnak, akivel még kisfiú korában találkozott. Azon tűnődik, hogy a férfi talán nem is beképzelt, és valószínűleg ápolt. Egy jövőbeli szexuális kalandról fantáziál, amiben az orális szex is szerepel. Úgy dönt, hogy előtte még tanulni fog, így Stephen nem fogja lenézni őt.

A nyolcadik mondatban arra gondol, hogy a férje nem szeretkezik vele, csak egy csókot ad a fenekére, mint régen. Azon tűnődik, mennyire jobb lenne a világ, ha a nők irányítanák. Stephenre gondol megint, az anyja halálára, aztán Rudy halálára, végül arra, ezek a gondolatok mennyire lehangolják. Fontolgatja, hogy reggel felkelti Bloomot, és elmondja neki az egész dolgot Boylannel, hogy ráébressze, Bloom is hibás az ügyben. Úgy dönt, hoz majd virágot, hátha Stephen Dedalus átjön. A virágokról eszébe jut a nap, amit Bloommal Howthban töltöttek, és amikor Bloom megkérte kezét.

A könyv megjelenésekor ebben a fejezetben szerepelt a leghosszabb angol nyelvű mondat a maga 4391 szavával.

A könyv szereplői [szerkesztés]
· Leopold Bloom: 38 éves dublini hirdetési ügynök. Szereti a zenét és a könyveket, szívesen elmélkedik tudományos témákról, ezeket másoknak is örömmel magyarázza. Szerelmes a tőle kissé elidegenedett feleségébe, Mollyba. Magát zsidóként azonosítja a Küklopsz című fejezetben, holott édesanyja - Ellen Higgins - római katolikus volt, édesapja - Rudolph Virag - pedig bár zsidónak született, de áttért a protestáns vallásra. Leopold a katolikus vallást vette fel, hogy feleségül vehesse Mollyt. Bloom nem tartja a zsidó szokásokat, de ennek ellenére a regény folyamán néhol bemutatja, hogy ha hiányosan is, de ismeri őket.

· Marion (Molly) Bloom: Leopold Bloom felesége. 33 éves, telt idomú, csinos, incselkedő. Énekesként dolgozik, Bagzó Boylan a menedzsere és egyben a szeretője. Iskolázatlan, egyszerű asszony. Bloommal elég kiélezett a viszonyuk, mert fiúgyermekük halála óta a férfi minden intim helyzetet kerül vele, immár 11 éve.

· Stephen Dedalus: Stephen életútját a bigottan vallásos gyermekkorból a lázadó íróig Joyce előző regénye, az Ifjúkori önarckép taglalta. Az Ulysses Stephenje zseniális, de gyakran zavaros költő, aki Párizsból tért vissza Dublinba haldokló anyja miatt. A regény elbeszélte napon zajló belső konfliktusai a édesanyjával (és Írországgal) való bonyolult kapcsolatáról szólnak. Stephen alakját Joyce magáról formálta.

· Malachi (Buck) Mulligan: Trágár orvostanhallgató, Stephen barátja. Széles műveltségű fiatalember, aki mindent és mindenkit kigúnyol. Mindenki kedveli, kivéve Stephen és Simon Dedalust, valamint Leopold Bloomot. Joyce egy ismerőséről és egykori szobatársáról, Oliver St. John Gogartyről mintázta Mulligant.

· Haines: Oxfordi diák, aki az ír népet és kultúrájukat tanulmányozza. A Martello-toronyban lakik Stephennel és Mulligannel.

· Hugh ("Bagzó") Boylan: Molly Bloom menedzsere. Városszerte közismert és közkedvelt figura. A regényben sok szó esik Boylan és Molly viszonyáról.

· Millicent (Milly) Bloom: Molly és Leopold Bloom tizenöt éves lánya. A könyvben nem tűnik fel, csak egy levelet olvashatunk tőle, és a szereplők utalnak rá. Bloom nem sokkal a regényben részletezett nap előtt küldte Mullingarba fotózást tanulni.

· Simon Dedalus: Stephen apja. Felesége haláláig sikeres ember volt, de azóta az élete zűrzavarrá vált. Ennek ellenére mások továbbra is tisztelik. Jó énekes, ügyes anekdotázó, sokat iszik. Nagyon kritikus Stephennel szemben. Joyce Simon figuráját a saját apjáról mintázta.

· A.E.: George Russel álneve, aki az ír irodalom újjáélesztését célul tűző irányzat híres költője.

· Richard Best: A Nemzeti Könyvtár könyvtárosa.

· Edy Boardman: Gertie MacDowell egyik barátnője.

· Josie (Powell) és Dennis Breen: Josie és Bloom együtt jártak fiatal korukban. Miután Bloom elvette Mollyt, Josie hozzáment a szellemileg labilis és paranoid Dennishez. Az akkor még vonzó nőt megviselte a házassága, ez nyomott hagyott a külsején is.

· Cissy, Jacky és Tommy Caffry: Cissy Gerty barátnője, ő vigyáz kisebb fiútestvéreire.

· A polgár: Idősebb, hazafiaskodó férfi, az ír nacionalizmus bajnoka. Mások a hazafias ír mozgalmakkal kapcsolatban kérik ki a véleményét, és tőle várják a híreket. Ellenséges, idegengyűlölő és antiszemita.

Robert MUSIL
A TULAJDONSÁGOK NÉLKÜLI EMBER
A 20. század egyik legjelentősebb, legnagyobb szabású regényének színtere az Osztrák-Magyar Monarchia alapján megrajzolt Kákánia fővárosa. Jelképes cselekménye a körül forog, hogy egy eszme kerestetik, melynek fényében az osztrák császár uralkodásának 70. évfordulóját méltóan meg lehetne ünnepelni. Ezáltal szinte enciklopédikus kultúrkritikát kapunk.
A sok fő- és mellékszereplőt mozgató cselekmény egyetlen évet fog át: 1913 őszétől az első világháború kitöréséig terjedő időt. Az író a mű gondolati alapkérdését - a hagyományos európai értékek romjaiból a gondolkodó és érző ember milyen kincseket és kétségeket vihet magával a megtervezhető, megsejthető jövőbe - a főszereplő, a "tulajdonságok nélküli ember" szellemi életében összpontosítja. Musil hatalmas bölcseleti, természettudományos, lélektani, nyelvészeti tudásanyagára építkező és végsőkig sarkított gondolatsorai nem a hagyományos jellem- és eseményábrázolás, hanem az esszéregény formájában teljesednek ki. Századunk irodalmának e kivételes intenzitású gondolati regénye mély iróniával és nyugtalanságkeltő éleslátással hatol minden közkeletű igazság, felületes észlelet mögé. Musil ábrázolási módszerét gyakran összefüggésbe hozzák a Heisenberg-féle ökoegzisztáló lehetőségek tézisével, a relativitáselmélettel és a kvantumfizikával. Merev fogalmak helyett sokoldalúan megvilágított folyamatok, azonosságok helyett analógiák, az igazság helyett a valószínűség feltárására törekszik. A valóságot a lehetőségek egyik variánsaként értelmezi. Címadó hőse sem marad meg egyetlen lehetőség korlátai között - ő az összefüggések változása szerint változó ember. Musil szerint a valóság ábrázolása eszköz az érzelmi felismerések és a gondolkodási megrázkódtatások felfedezésére, ezért lényeges mozzanatokat megragadó megfigyeléseit több párhuzamos elemzés során bontja ki. Az egyértelmű és a sokértelmű így szinte egymásba olvad, és a hatalmas korkép egyben önmaga szellemes-ironikus kritikája is lesz. 

- A nagyfokú szellemi odaadást kívánó mű olvasói feltehetően a modern regényirodalom hasonlóan "rendellenes" alapműveinek (Joyce, Proust stb.) kedvelői közül kerülnek majd ki.

Amikor 1867-ben az osztrák császár némi fogcsikorgatással kiegyezett örök rebelliseknek mondott magyar alattvalóival, létrejött az Osztrák—Magyar Monarchia nevű közép-európai nagyhatalom, amelynek létét és lényegét felettébb nehéz volt áttekinteni. Magyarázni pedig annyiféleképpen lehetett, ahány szemszögből kísérelték megragadni. Legalább három jelentékeny író életművét kell áttekinteni, hogy képünk legyen, mennyire nem lehetett egységes képet alkotni arról a közjogi-szociológia társasági szövődményről, amely virágzásában is magában hordozta az előbb-utóbb szükségszerűen bekövetkező csődöt, hanyatlást, elbukást. Mindaz, ami az első világháború után bekövetkezett, ennek az előzménynek a következménye.

Az „utódállamok"-nak elkeresztelt állami-társadalmi szervezetek a két világháború között egyszerre élték át azokat az ésszerű és ésszerűtlen — tudósabb nyelven racionális és irracionális — tartalmakat, amelyeknek egyik vagy másik vagy harmadik összképét szemléletesen ábrázolta az a három jól látó író. Alulról Prága felől Franz Kafka az érthetetlent látta és láttatta. Budapest felől Mikszáth Kálmánmutatta meg, milyen ostoba és zűrzavaros ez a sok különféle törekvés, de aki okos és mindenre elszánt, igen jó vadászterületet talál a Monarchia lehetőségeiben. Robert Musil pedig Bécs felől nézve józanul és gúnyosan az ostobaságok és fölöslegességek szervezett útvesztőjét tudta ábrázolni akkor, amikor már Ausztriában, Magyarországon, Csehországban és a többi örökös tartományban már a múlt képeként derengett, hogy mi is von az a néhai Osztrák—Magyar Monarchia. A prágai kistisztviselő, a jogi doktorátust szerzett kispolgár alulról láthatta az érthetetlent. A magyar dzsentri a züllöttséget, az életformává nemesedett korrupciót, az álillúziókat látta és mutatta meg múlhatatlan érvénnyel. Ő nem alulról, nem is felülről, hanem a szomszédságból, oldalról figyelte és értette, amit érthetett. Az osztrák nemes, minisztériumbeli nagyúr a császárság végnapjaiban, a köztársaság kezdő éveiben, majd svájci emigrációból visszatekintve felülről láthatta mindazt az ostobaságot, a gyakorlattá vált fölöslegest, a valóságok és tévedések elválaszthatatlan egységét, amelyben a tragikusat is csak gúnyos mosollyal lehet tudomásul venni. Ha a módszeres olvasó előbb elolvassa Kafka „Per" és „Kastély" című regényeit, majd utána Mikszáth két olyan kitűnő művét, mint a „Szent Péter esernyője" és a „Különös házasság", majd ezeknek ismeretében Musil fő művét, „A tulajdonságok nélküli ember"-t, akkor lehet saját véleménye is arról, mi volt és milyen volt a kiegyezés utáni és Trianon előtti Osztrák—Magyar Monarchia.

Musil tehát a fontos olvasandók közé tartozik, habár a kritikusok és olvasók, majd nyomukban az irodalomtörténészek viszonylag későn, jóval halála után ismerték fel művészi nagyságát és történelmi-filozófiai hitelességét. Manapság már együtt kell tárgyalni őt is a világirodalom klasszikusai között.

Apja a műszaki tudományok nevezetes szakembere volt: előbb mérnök, hamarosan gyárigazgató, azután haláláig egyetemi tanár. A császárság végső hónapjaiban nemességet is kapott. Ettől fogva a család „von Musil" formában írta a nevét. Musil, az író, amikor a Hadügyminisztériumban, később a Külügyminisztériumban volt fontos irányító méltóság a művelődési, később a sajtóosztályon, maga is az örökölt nemesi formában mondta és írta nevét. Közben azonban baloldali újságokba írt cikkeket és irodalmi kritikákat, könyvei címlapján sose írhatta ki a feudális , von" szócskát. Könyvei már akkor kritikai szelleműek voltak, amikor még saját ifjúkorára emlékezve a katonaiskolák lélektelen és emberkínzó világáról írt hamar érdekessé váló regényt. Számunkra külön érdekesség, hogy ezt az első regényét még évekkel az első világháború előtt, itt Budapesten vette észre legelőször a kritika. Fenyő Miksa a Nyugatban írt a „Törless tanulóévei"-ről meglepően elismerő kritikát. Még Bécsben is csak később ismerték fel az akkor — 1909-ben — még fiatal osztrák író könyvének jelentőségét.

Ez a regény az ifjúkori emlékeit idézte fel. Musil eredetileg katonatisztnek készült, katonaiskolában nevelkedett. Ott találkozott először az Osztrák-Magyar Monarchia minden formalizmusával, lélektelenségével. Kitűnő korképet formált az emlékekből. De hivatásos író még sokáig nem lett. Itt-ott verseket is írt, igen jó esszéket készített különféle témakörökben. De úri fiú volt, tehát úri foglalkozások várták. Lett is minisztériumi hivatalnok, hamar szakértő a hadügyekben, majd a nagy távlatú külügyekben. Az írók és kritikusok ugyan otthon, Ausztriában már kezdték tudomásul venni írói értékeit. A hasonlóképpen nemesi múltú és neveltetésű felesége hamar értője, szakembere lett mindannak, amivel férje foglalkozott. A nagy irodalmi feladat, a készítendő mű terve csak a húszas évek vége felé bontakozott ki benne, amikor már ötvenedik életévéhez közeledett. Ezt már otthon kezdte írni, első kötete 1930-ban jelent meg. Második kötete 1933-ban. Ekkor azonban már indokoltan kezdte félteni magának Ausztriának a létét. Felismerte a Németországban megszülető, majd hatalomra kerülő nemzetiszocializmus célját és lehetőségét. Még belekezdett a nagy mű harmadik kötetébe, de hamarosan Svájcba emigrált. Előbb Zürichben, majd mindhalálig Genfben élt és szakadatlanul, elmélyülten dolgozott, hogy befejezze a művet, amelyről ő maga is tudta, hogy milyen nagy jelentőségű, és már sokan az irodalom értői közül a két első kötet alapján a század fő művei közé sorolták. Már nagyon a végénél tartott. 62 éves volt. Felesége — Martha asszony — úgy emlékezett vissza, hogy egy ebéd után felállva az asztaltól a fürdőszoba felé tartott, hogy kezet mosson. Az ajtóban visszafordulva ezt mondta: „Azt hiszem, még néhány oldal és kész a mű." — Ezzel belépett a fürdőszobába, és a mosdó előtt összeesett. Halott volt. A harmadik kötet tehát formailag töredék maradt, de lényegében az egész mű befejezett. Felesége rendezte sajtó alá, mint harmadik kötetet. Emellett ami töredék vagy közre még nem adott kézirat volt, azt is a halál után is mindvégig hű hitvestárs rendszerezte, adta át Rohwolt úrnak, a híres könyvkiadónak, Musilék jó barátjának, könyvei gondviselőjének. Ő járt közben, hogy az író írhassa a már nagyon várt befejezést. Még egy alapítványt is létrehozott, hogy Musiléknak ne kelljen nélkülözniük. És előlegre is számíthatott kiadójától az író. — Évekkel később, amikor Musil összes művei — a töredékekkel és hátrahagyott művekkel együtt — megjelentek, Rohwolt egy ízben, társasági beszélgetés közben ezt mondta: „Robert nekem köszönhette, hogy nem kellett éheznie, én Robertnek köszönhetem a sok pénzt, amit műveiért kaptam."

Ha Robert Musil nem tölti élete végső évtizedét szakadatlan munkával a nagy regény mellett előbb még otthon, majd az emigrációban, akkor Törless iskoláskorának történetével és néhány tanulmányával az osztrák irodalom egyik tiszteletre méltó írója volna. De „A tulajdonságok nélküli ember"-rel a XX. század világirodalmának egyik legjelentékenyebb alkotóművésze lett. Tragikus humora sajátos helyet biztosít neki a modern irodalom történetében.

A zegzugos cselekmény egy Kákánia nevű országban játszódik. Már a nevéből ki lehetett találni, hol is vagyunk. Az Osztrák—Magyar Monarchia uralkodójának „császár és király" volt a hivatalos címe, németül „Kaiser und König". Hivatalos iratokon és feliratokon a megszokott rövidítés: „K. u. K" vagy Ausztriában gyakran „KK". Ebből a közismert rövidítésből származott azonnal érthetően a Kákánia országnév. A minisztériumi magasságból sok mindent áttekintő főhivatalnok jól láthatta az elgépiesedett szabályokat, kötelező értelmetlen viselkedési elvárásokat, parancsként ható tévedéseket és még szigorúbb hazugságokat. Ebbe a képzelt, de nagyon is hiteles társadalomba az író beállított egy embert, aki olyanfajta magas méltóságokat tölt be, mint írója. Semminek sem örül, semmin nem háborodik fel, nincsenek tulajdonságai, csak megfigyelő- és megállapítóképessége. A tárgyilagos író önmegszemélyesítése. Amit lát, azon kétségbe is lehet esni, de mint minden elgépiesedettség, humoros is. Nem sokkal korábban a francia filozófus, Bergson azt tanította, hogy minden nevetés oka a valóságban felfedezett gépiesség. A nagy filozófiai ismeretű Musil minden bizonnyal megjelenésekor olvasta már Bergson azonnal híres „A nevetés" című könyvét.

A regény hőse, Ulrich, maga sem érti, miért és hogyan került a magas állásba. De már ott van, igyekszik látni, tehát néz. Folyton meg kell állapítania, hogy amit lát, az ugyan valóság, csak éppen nincs értelme. A mozzanatok ugyanolyan jelképesek, mint a Kákánia országnév. Mindig azonnal felismerhető, mit karikíroz az író a valódi Monarchia intézményeiből, társasági szokásaiból, a magánélet kötelező szabályaiból. Meghökkentő és mulatságos könyv.

Korábban csak az irodalom beavatottjai vették tudomásul, néhány évtized kellett, hogy a nagy mű elfoglalja megillető helyét az irodalomban. De elfoglalta, és úgy látszik, végleges ez az előkelő hely.

Az az ember, akinek az igazság kell: tudós; aki szubjektivitásának szabad játékát kívánja biztosítani: író; mit tegyen viszont az az ember, aki e két lehetőség között akar valamit?” (Robert Musil)

Egész életét áthatotta kettős énjének küzdelme: a végtelenül racionális és kifinomult elmejátékokban csiszolódott elméjé és a különösen érzékeny, sors- és útkereső kissé neurotikus személyé. 

Musil megszállott célja hogy a kortárs gondolkodásmódokat számba vegye, feltárja és elévülésüket bebizonyítsa. Helyettük pedig egy elképzelt jövőfilozófiát telepítsen
Ehhez jelentős előtanulmányokat folytatott. Mmár gyermekkorából adódik a kellő életismeret, hiszen tizenkét éves korától katonaiskolában nevelkedett, majd gépészmérnöknek tanult a brünni műszaki egyetemen. Szakmájában sikeres volt, de ez nem elégítette ki, ezért filozófiát, matematikát és pszichológiát tanult Berlinben, ahol 1908-ban filozófiából doktorált. Mindent feladott, csakhogy író lehessen.

“A feladat – olvashatjuk az író hivatásáról szóló esszéjében – mindig új megoldások, összefüggések, konstellációk, variációk felfedezése, az események menetére prototípusok felállítása, laza minták kialakítása arra, hogyan lehet Ember az ember, a belső ember kitalálása” 

Legfőbb műve, mely révén bekerült a modern regény megújítóinak panteonjába Proust és James Joyce mellé, A tulajdonságok nélküli ember című regényfolyam igazán nem könnyű olvasmány. Grandiózus szatirikus korképet rajzolt meg, mely egyben önmaga szellemes-ironikus kritikája is. „Máig a legkihívóbb támadás az eseményelbeszélő regény hagyományával szemben.” 

Maga a fordító, Tandori Dezső írja, hogy maga sem értette végtelen eszmefuttatásaival hová is akar kilukadni a szerző, míg el nem olvasta Sükösd Mihály írását az esszéregényekről. Mert A tulajdonságok nélküli ember nem lélektani vagy társadalmi regény, hanem az emberi lét alapkérdéseit boncolgató ismeretelméleti írásmű, mely létezésünk ontológiájával szembesít.

“Életük derekán alapjában véve nagyon kevesen tudják már, hogyan is jutottak el önmagukhoz, élvezeteikhez, világnézetükhöz, hogyan jutottak feleségükhöz, jellemükhöz, hivatásukhoz és sikereikhez; azt azonban érzik, hogy most már nem sok minden változhat. Megállapíthatnánk továbbá, hogy csalódás áldozatai mindannyian, hiszen sehol sem lelhetjük elegendő okát annak, hogy minden épp úgy történt, ahogy történt; történhetett volna másképp is; mert az eseményeket ők maguk befolyásolhatták a legkevésbé, többnyire mindenféle körülményektől függtek ezek, más egészen más emberek hangulatától, életétől, halálától, és adott pillanatban legfeljebb csak feléjük sodródtak. ... Még sokkal furcsább azonban, hogy az emberek nagy többségének fel sem tűnik a dolog; adoptálják az új jövevényt, akinek élete beépült az ő életükbe, élményei mintha az ő tulajdonságaik kifejezései lennének, sorsa az ő érdemük vagy tragédiájuk”

A mű végtelenül modern, a dolgok számtalan aspektusának végtelen vizsgálatával elemzi a máig megválaszolatlan kérdést: hogyan élhetné saját belső sorsát valaki egy folyton elidegenítő közegben? 

Főhőse, aki racionális és tudományos pályafutása során megcsömörlött személy, olyan egyéni életformát keres, melyben az ember tulajdonságai és nézetei valóban énjéből fakadnak, nem pedig a véletlenül adott körülmények függvényei. Szeretne magára ismerni életformájában, melynek valóban ura lehetne, nem pedig foglya. 

A főhős, Ulrich szerint a valóság nem egyéb, mint számtalan lehetőség közül az egyik, sőt: valamely véletlenszerű és semmiképp sem az optimális lehetőség realizálása. 
Az emberek az irracionális világban, egy haláltáncot járó önműködő közegben vergődnek tájékozódási pontok nélkül, kaotikus lelkiállapotban. A racionális gondolkodási szint és az irracionális élménybeli szint közötti szakadék egyre tágul.
Ulrich e két szféra harmonikus együttesére vágyik és ezért „az egzakt élet utópiájának” kidolgozásán fáradozik, melyben a misztikum és a kristálytiszta logika egységgé ötvöződne. 

Musil evvel az ábrázolásmóddal a valószínűég feltárására törekszik, és nem valamiféle örökbecsű igazság földerítésén fáradozik. Módszerét gyakran összefüggésbe hozzák a „Heisenberg-féle koegzisztáló lehetőségek” tézisével, a relativitáselmélettel és a kvantumfizikával, mert rögzített fogalmak helyett sokoldalúan megvilágított folyamatokkal, azonosságok helyett analógiákkal operál. 


Robert Musil, miután otthagyta minden állását és egyébirányú elfoglaltságát, csak a nagy regény, A tulajdonságok nélküli ember megírására koncentrált. Tíz évig írta. Egy nap, állítólag odaszólt feleségének, úgy érzem, hamarosan elkészülök vele, majd a fürdőszobába ment és meghalt.
Musil a valóságot a lehetőségek egyik variánsaként értelmezi, és művével máig ható, ijesztő üzenetet postáz: tulajdonság nélküli emberek vagyunk mindannyian, ha napjaink eseményeinek sodrására bíztuk azt, akit teremtenünk kellett volna: magunkat. 

Elvesztettük azt a paradicsomi állapotot, mely után a ritka misztikus élményektől hajtva kívánkozunk: “... ebben a világban nincs sem mérték, sem pontosság, sem cél, sem ok, jó és rossz egyszerűen megszűnnek... és minden ilyen vonatkozás helyére létünk dolgokkal és más élőlényekkel való áradó-apadó összefolyása lép. Olyan állapot, melyben a dolgok képe nem praktikus céllá, hanem szótlan élménnyé válik”.

A tulajdonságok nélküli ember

Ulrich harminc évesen csöppen bele a nagy Párhuzam Akcióba, hogy aztán a regény háromezer oldalán keresztül ki se tudjon mászni belőle. Ulrich a regény főszereplője - egyben olyan figura, akiben sokan magukra ismerhetnek.

Okos, de valahogy nem találja a helyét a világban - az 1910-es éveket írjuk -, melyben az újságok "zseniális versenylovakról" írnak, ahol már csak a tekintély árnyéka él, és ahol ő olyan emberré vált, akinek nincsenek tulajdonságai, csak képességei. Robert Musil könyve minden bizonnyal a világirodalom tíz legjobb regényének egyike.

Az osztrák regényirodalom egyszerűen fantasztikus. Thomas Bernhardt, Heimito von Doderert vagy Robert Menasse neve mellett a legnagyobb név Robert Musil. A Törless iskolaévei című kisregénye, melyet 26 éves korában jelentetett meg (1906) csak néhány tucat oldal, mégis felejthetetlen. Mivel Musil is katonai iskolába járt gyerekként, akárcsak Ottlik Géza, és az ő számára is meghatározó élményt jelentett a sokszor kegyetlen, zárt, katonai és gyerekes mozzanatokat elegyítő világ - szóval mindezért saját élményeinek esszenciájából írta meg ezt a könyvet, mely a maga nemében fantasztikus. Nem véletlen, hogy egymást érik az úgynevezett "filléres" kiadásai minden nyelveken - magyarul természetesen az Európa Könyvkiadó Olcsó könyvtár sorozatában jelent meg legutóbb.

A tulajdonságok nélküli embert több mint tíz évig írta Musil. Írta és átírta, folyamatosan javított és alakított rajta, minek eredményeképpen zseniális lett. Egyszerre lebilincselő cselekmény és pengeéles gondolatoktól hemzsegő esszé, egyszerre szórakoztató és tudományos, ha tetszik. Korrajz és mindmáig meglévő problémák első felmutatása, melynek olvasása képessé tesz bennünket arra, hogy nem vitatkozzunk a tévéreklámokkal, mint nagymamák a szappanoperák szereplőivel, hanem felülemelkedjünk rajtuk, és végre úgy nézzünk a világra, mint számos mozzanatában esetleges, alakításra váró anyagra. Melyben nekünk a legjobb, legértelmesebb módokat kell életünk lefolytatásához megtalálnunk. A regény tulajdonképpen arról is szól, hogy ez milyen nehézségeket jelent ma, amikor lassan mindannyian - akik egy kicsit is gondolkodunk - tulajdonságok nélküli emberré válunk.

Musil 1880. november 6-án született Klagenfurtban, nagypolgári családban. Apja, aki gyáros és egyben neves egyetemi tanár volt, akárcsak Ulrichnak, a regény főszereplőjének apja, akihez a valós apa abban is hasonlít, hogy a Monarchia utolsó éveiben nemességet nyert polgári érdemei révén. Musil tizenkét éves korától katonaiskolában nevelkedett, majd gépészmérnöknek tanult a brünni műszaki egyetemen. Szakmájában sikeres volt, de ez nem elégítette ki, ezért filozófiát, matematikát és pszichológiát tanult Berlinben, ahol 1908-ban filozófiából doktorált. Hogy ez is mennyire részét képezi a regény élményanyagának, azt mindenki észre fogja venni, aki elkezdi olvasni.

Eleinte sikereket ért el íróként, díjat nyert például A rajongók című drámájával. Idejét azonban egyre inkább régóta tervezett, monumentális regénye, A tulajdonságok nélküli embernek kötötte le, ezért egyre jobban elszegényedett, gyakorlatilag már ételre sem futotta neki. A regény oly mértékig kitöltötte életét, hogy élete második felében a kiadója egy alapítványt hozott létre Musil megélhetési körülményeinek biztosítására.

A regény első kötete 1930-ban, a második 1932-ben jelent meg. A harmadik kötetet azonban nem sikerült befejeznie, töredékeit felesége segítségével állították össze, és a teljes kiadás csak 1952-ben jelent meg először - és természetesen magyarul is abban a töredékes formában olvasható. Hogy vajon hogyan is ért volna véget a regény, ma már nem lehet eldönteni. Ugyanolyan talány ez, mint Franz Kafka A per című regényében a fejezetek eredeti sorrendjének kérdése. Legutóbb a Kalligram kiadó jelentette meg 1995-ben, ezek a kötetek érhetőek el a könyvtárakban. Boltokban már nem érdemes keresni, rég elfogyott.

Tulajdonságok nélküli ember ő. (...) Megjelenéséből nem következtethetsz hivatására, és mégsem úgy fest, mint akinek nincs hivatása. És gondold csak meg, milyen: mindig tudja, mit kell tennie; bele tud nézni a nők szemébe; bármely pillanatban képes tisztességgel végiggondolni akármit; ért az ökölvíváshoz. Tehetséges, akaratos, bátor, kitartó, rámenős, józan - nem is akarom végigbillentyűzni, felőlem meglehetnek mindezek a tulajdonságai. Mert mégsincsenek meg! Olyanná formálták őt, amilyen; meghatározták útját; és mégsem tartoznak hozzá. Amikor haragos, nevet benne valami. Ha szomorú, készül valamire, ha meghatódik valamitől, elhárítja nyomban. Minden rossz cselekedet jó színben tűnik fel a szemében, valamilyen vonatkozásban. Mindig egy lehetséges összefüggés határozza meg, mit tart erről-arról. Számára semmi sem állandó. Minden átalakulhat, rész az egészben, megszámlálhatatlan egészekben méghozzá, amelyek feltehetően valami felsőbbrendű egészhez tartoznak: ez utóbbiról azonban fogalma sincs. Így hát minden válasza részfelet, minden válasza részfelelet, minden érzése nézet csupán.

“Persze, idősödve, alaposabban megismerkedve a szellem füstölőkamráival, ahová a világ a maga üzleti oldalasait aggatja, ki-ki megtanulta annak idején is, hogyan illeszkedjék alkalmatosan a valósághoz, és a szellemileg művelt ember végállapota az volt körülbelül, hogy “szakmájára” korlátozódott, és élete hátralévő részére elraktározta szépen azt a tudást, hogy az Egész talán másmilyen, de mi végre sokat töprengeni rajta. Körülbelül így fest azoknak az embereknek a belső egyensúlya, akik szellemileg “produkálnak” valamit. És hirtelen, nevetséges módon, Ulrich szemében ez az egész úgy jelent meg, ama kérdés formájában, hogy ily sok – ily elegendő! – szellem kétségbevonhatatlan megléte mellett nem ott lehet-e csupán a hiba, hogy magának a szellemnek nincs szelleme?”

Plot summary
The first book, entitled "A Sort of Introduction", is an introduction of the protagonist, a 32-year old mathematician named Ulrich who is in search of a sense of life and reality but fails to find it. His ambivalence towards morals and indifference to life has brought him to the state of being "a man without qualities," depending on the outer world to form his character. A kind of keenly analytical passivity is his most typical attitude.

Musil said that it was not particularly difficult to describe Ulrich in his main features. Ulrich himself only knows he is strangely indifferent to all his qualities. Lack of any profound essence and ambiguity as a general attitude to life are his principal characteristics.

Meanwhile, we meet a murderer and rapist Moosbrugger who is condemned for his murder of a prostitute. Other protagonists are Ulrich's nymphomaniac mistress Bonadea[1] and his friend Walter's neurotic wife Clarisse, whose refusal to go along with commonplace existence leads to Walter's insanity.

In the second book, "Pseudoreality Prevails", Ulrich joins the so-called "Collateral Campaign" or "Parallel Campaign", frantic preparations for a celebration in honor of 70 years of the Austrian Emperor Franz Joseph's reign. That same year, 1918 the German Emperor Wilhelm II would be ruler of his country for 30 years. This collateral coincidence lashes all the Austrian patriots into a fury of action to demonstrate Austria's political, cultural and philosophical supremacy via a feast which will capture the minds of the Austrian Emperor's subjects and people of the world for ever. On that account, many bright ideas and visions are discussed (e.g., The Austrian Year 1918, The World Year 1918, The Austrian Peace Year 1918 or The Austrian World Peace Year 1918).

A couple of people take part in the organization team or catch the eye of Ulrich. Ermelinda Tuzzi, called Diotima[2] is Ulrich's cousin as well as the wife of a civil servant; she tries to become a Viennese muse of philosophy, inspiring whoever crosses her path; she miraculously attracts both Ulrich and Arnheim. The nobleman in charge of the Campaign, the old conservative Count Leinsdorf, is incapable of deciding or even of not-deciding. General Stumm von Bordwehr of the Imperial and Royal Army, is unpopular for his attempts in this generally mystical atmosphere to make things systematic and German Count Paul Arnheim (modeled after German politician Walther Rathenau) is an admirer of Diotima's combination of beauty and spirit, without feeling the need to marry her.

While most of the participants (Diotima most feverishly) try to associate the reign of Franz Joseph I with vague ideas of humanity, progress, tradition and happiness, the followers ofRealpolitik see a chance to exploit the situation: Stumm von Bordwehr wishes to get the Austrian army income raised and Arnheim plans to buy oil fields in an eastern province of Austria.

The last volume, entitled "Into the Millennium (The Criminals)", is about Ulrich's sister Agathe (who enters the novel at the end of the second book). They experience a mystically incestuous stirring upon meeting after their father's death. They see themselves as soul mates or as the book says "siamese-twins".

As published, the novel ends in a large section of drafts, notes, false-starts and forays written by Musil as he tried to work out the proper ending for his book. In the German edition, there is even a CD-ROM available that holds thousands of pages of alternative versions and drafts.

[edit]The history of the novel
Musil was working on his novel for more than twenty years. He started in 1921 and spent the rest of his life writing it. When he died in 1942, the novel was not completed. The 1,074-page[3] Volume 1 (Part I: A Sort of Introduction, and Part II: The Like of It Now Happens) and 605-page Volume 2 (Part III: Into the Millennium (The Criminals)) were published in 1930 and 1933[4] respectively in Berlin. Part III did not include 20 chapters withdrawn from Vol. 2 of 1933 while in printer's galley proofs. From 1933 until death, Musil was working on Part III. In 1943 in Lausanne, Martha published a 462-page collection of material from literary remains including the 20 galley chapters withdrawn from Part III, as well as drafts of the final incomplete chapters and notes on the development and direction of the novel. The Man Without Qualities Vol. 1. was published in English first in 1953 in translation by Eithne Wilkins and Ernst Kaiser. Vol. 2 followed in 1955, and 3 - in 1961. (London: Secker & Warburg, 1953, 1954, 1960, first editions, 8vo [Octavo (max. 6x9 inches)]; New York: Coward-McCann, Inc., first US editions). They were titled: Vol. 1 - A Sort of Introduction, The Like of It Now Happens (I); Vol. 2 - The Like of It Now Happens (II); Vol. 3 - Into the Millennium (III) (The Criminals), and had xxxv+365, vii+454, xi+445 pages respectively. In 1995, Knopf published two-volume edition (1,774 pages) in translation by Sophie Wilkins and Burton Pike. Parts I and II are in Vol. 1, while Part III, the twenty galley chapters, and unfinished chapters, are in Vol. 2.[5]
Musil's almost daily preoccupation with writing left his family in dire financial straits. The book brought neither fame nor fortune to him or his family. This was one of the reasons why he felt bitter and unrecognized during the last two decades of his life. The combination of poverty and a multitude of ideas is one of the most striking characteristics of Musil's biography.

There are strong autobiographical features to be found in the text as the main characters' ideas and attitudes are believed to be those of Musil.[citation needed] Most of the aspects of the Viennese life in the novel are based on history and Musil's life. The plot and the characters (with the exception of a short appearance of the Austrian emperor Franz Joseph I) are invented (although some of them had inspirations in eminent Austrians and Germans). Elsa (Berta) von Czuber, whom Musil met while he studied in Brno between 1889 and 1901, inspired him with the image of Ulrich's sister Agathe. Donath and Alice Charlemont, Musil's friends, were models of Walter and Clarisse and Viennese socialite Eugenie Schwarzwald gave birth to the character of Diotima and Arnheim may have been based on Walther Rathenau and Thomas Mann.

His detailed portrait of a decaying fin-de-siècle world is similar to those of Hermann Broch's The Sleepwalkers, Karl Kraus's The Last Days of Mankind or Stefan Zweig's The World of Yesterday.

Some of Musil's working titles were The Gutters, Achilles (the original name of the main character Ulrich) or The Spy.

[edit]Style and structure
Musil's monumental novel contains more than 1,700 pages (depending on edition) in three volumes, the last of which was published by Musil's wife after his death. The novel is famous for the irony with which Musil displays Austrian society shortly before World War I. The story takes place in 1913 in Vienna, capital of Austria-Hungary which Musil refers to by the playful name Kakanien ('Kaka' is a child's word for feces in German, just as in American English; 'kako-' is also a prefix denoting bad in words of Greek origin). The name of Kakanien is derived from the German abbreviation K und K (kaiserlich und königlich or "Imperial and Royal"), used to indicate the status of Austria-Hungary as a Dual Monarchy, demonstrating the lack of political, administrative and sentimental unity in Austria-Hungary of those times. Musil elaborates on the paradoxes of the Kakanian way of life: "By its constitution it was liberal, but the system of government was clerical. The system of government was clerical, but the general attitude to life was liberal. Before the law all citizens were equal, but not everyone, of course, was a citizen." (Musil: The Man without Qualities, Vol. 1: A Sort of Introduction, Chapter 8 - Kakanien).

The story contains approximately twenty characters of bizarre Viennese life, from the beau monde to the demi-monde, including an aristocrat, an army officer, a banker, threebourgeois wives, an intriguing chamber maid, a black pageboy and last but not least a man who murders a prostitute.

According to Italian writer Alberto Arbasino, Fellini's 1963 film 8½ used similar artistic procedures and had parallels with Musil's novel.[6]
[edit]Production
Musil's aim (and that of his main character, Ulrich) was to arrive at a synthesis between strict scientific fact and the mystical, which he refers to as "the hovering life."

Musil originally did not want the first sections of his monumental work to be published until the whole was finished. Later, when it was too late to make changes in the portions released, he regretted he had submitted to his publisher's insistence. Critics speculate on the viability of Musil's original conception. Some estimate the intended length of the work to be twice as long as the text Musil left behind[citation needed].

Episode One: “Telemachus”

Summary

It is around 8:00 in the morning, and Buck Mulligan, performing a mock mass with his shaving bowl, calls Stephen Dedalus up to the roof of the Martello tower overlooking Dublin bay. Stephen is unresponsive to Buck’s aggressive joking—he is annoyed about Haines, the Englishman whom Buck has invited to stay in the tower. Stephen was awakened during the night by Haines’s moaning about a nightmare involving a black panther.

Mulligan and Stephen look out over the sea, which Buck refers to as a great mother. This reminds Mulligan of his aunt’s grudge against Stephen for Stephen’s refusal to pray at his own mother’s deathbed. Stephen, who is still dressed in mourning, looks at the sea and thinks of his mother’s death, as Buck mocks Stephen for his second-hand clothes and dirty appearance. Buck holds out a cracked mirror for Stephen to see himself in. Stephen staves off Buck’s condescension by suggesting that such a “cracked lookingglass of a servant” could serve as a symbol for Irish art. Buck puts a conciliatory arm around Stephen and suggests that together, they could make Ireland as cultured as Greece once was. Buck offers to terrorize Haines if he annoys Stephen further and Stephen remembers Buck’s “ragging” of one of their classmates, Clive Kempthorpe.

Buck asks Stephen about his quiet brooding, and Stephen finally admits to his own grudge against Buck—months ago, Stephen overheard Buck referring to his mother as “beastly dead.” Buck tries to defend himself, then gives up and urges Stephen to stop brooding over his own pride.

Buck goes down into the tower singing, unknowingly, the song that Stephen sang to his dying mother. Stephen feels as though he is haunted by his dead mother or the memory of her. Buck calls Stephen downstairs for breakfast. He encourages Stephen to ask Haines, who is impressed with Stephen’s Irish wit, for money, but Stephen refuses. Stephen goes down to the kitchen and helps Buck serve breakfast. Haines announces that the milk woman is approaching. Buck makes a joke about “old mother Grogan” making tea and making water (urine), and encourages Haines to use it for a book of Irish folk life.

The milk woman enters, and Stephen imagines her as a symbol of Ireland. Stephen is silently bitter that the milk woman respects Buck, a medical student, more than him. Haines speaks Irish to her, but she does not understand and thinks he is speaking French. Buck pays her and she leaves.

Haines announces his desire to make a book of Stephen’s sayings, but Stephen asks if he would make money off it. Haines walks outside, and Buck scolds Stephen for being rude and ruining their chances of getting drinking money from Haines. Buck dresses and the three men walk down toward the water. On the way, Stephen explains that he rents the tower from the secretary of state for war. Haines asks Stephen about his Hamlet theory, but Buck insists it wait until they have drinks later. Haines explains that their Martello tower reminds him of Hamlet’s El-sinore. Buck interrupts Haines to run ahead, dancing and singing “The Ballad of Joking Jesus.” Haines and Stephen walk together. As Haines talks, Stephen anticipates that Buck will ask Stephen for the key to the tower—the tower for which Stephen pays the rent. Haines questions Stephen about his religious beliefs. Stephen explains that two masters, England and the Catholic Church, stand in the way of his free-thinking, and a third master, Ireland, wants him for “odd jobs.” Trying to be conciliatory about Irish servitude to the British, Haines weakly offers, “It seems history is to blame.” Haines and Stephen stand overlooking the bay and Stephen remembers a man who recently drowned.

Haines and Stephen walk down to the water where Buck is getting undressed, and two others, including a friend of Buck’s, are already swimming. Buck talks to his friend about their mutual friend, Bannon, who is in Westmeath—Bannon apparently has a girlfriend (we learn later she is Milly Bloom). Buck gets in the water, while Haines smokes, digesting. Stephen announces that he is leaving, and Buck demands the tower key and two pence for a pint. Buck tells Stephen to meet him at a pub—The Ship—at12:30. Stephen walks away, vowing that he will not return to the tower tonight, as Buck, the “Usurper,” has taken it over.

Episode Two: “Nestor”

Amor matris: subjective and objective genitive.

(See Important Quotations Explained)

Summary

Stephen is teaching a history class on Pyrrhus’s victory—the class is not very disciplined. He drills the students, and a boy named Armstrong phonetically guesses that Pyrrhus was “a pier.” Stephen indulges him and expands on Armstrong’s answer, calling a pier “a disappointed bridge.” He imagines himself subserviently dropping this witticism later for Haines’s amusement. Thinking of Phyrrus’s and Caesar’s murders, Stephen wonders about the philosophical inevitability of certain historical events—is history the fulfillment of the only possible course of events, or one of many?

Stephen takes the class through Milton’s Lycidasas he continues to ponder his own questions about history, questions he thought about while reading Aristotle in a Paris library. An image from Milton’s poem makes Stephen think of God’s effect on all men. Stephen thinks of the lines of a common riddle then decides to tell the students his own riddle as they gather their things and prepare to leave to play field hockey. Stephen alone laughs at his impenetrable riddle about a fox burying his grandmother under a bush.

The students leave, except for Sargent, who needs help with his arithmatic. Stephen looks at the ugly Sargent and imagines Sargent’s mother’s love for him. Stephen shows Sargent the sums, thinking briefly of Buck’s joke that Stephen’s Hamlet theory is proven by algebra. Thinking again of amor matris,or mother’s love, Stephen is reminded of himself as a child, clumsy like Sargent. Sargent heads outside to join the hockey game. Stephen walks outside, then goes to wait in Deasy’s office while Deasy, the schoolmaster, settles a hockey dispute.

Mr. Deasy pays Stephen his wages and shows off his savings box. Deasy lectures Stephen on the satisfaction of money earned and the importance of keeping money carefully and of saving it. Deasy remarks that an Englishman’s greatest pride is the ability to claim he has paid his own way and owes nothing. Stephen mentally tallies up his own abundant debts.

Deasy imagines that Stephen, whom he assumes is Fenian, or an Irish Catholic nationalist, disrespects Deasy as a Tory—a Protestant loyal to the English. Deasy argues his Irish credentials—he has witnessed much Irish history. Deasy then asks Stephen to use his influence to get a letter of Deasy’s printed in the newspaper. While he finishes typing it, Stephen looks around his office at the portraits of racehorses and remembers a trip to the racetrack with his old friend Cranly.

Stephen hears shouts welcoming a goal scored on the hockey field. Deasy hands Stephen his completed letter and Stephen skims it. The letter warns of the dangers of foot-and-mouth cattle disease and suggests that it can be cured. It seems that Deasy resents the influence of those people who currently have power over the situation. He also seems to blame Jews for similar corruption and destruction of national economies. Stephen argues that greedy merchants can be Jewish or gentile, but Deasy insists that the Jews have sinned against “the light.”

Stephen remembers the Jewish merchants standing outside the Paris stock exchange. Stephen again challenges Deasy, asking who has not sinned against the light. Stephen rejects Deasy’s rendering of the past, and states, “History is a nightmare from which I am trying to awake.” Ironically, a goal is scored outside in the hockey game as Deasy speaks of history as the movement toward the “goal” of God’s manifestation. Stephen counters that God is no more than “a shout in the street.” Deasy argues first that all have sinned, then blames woman for bringing sin into the world. He lists women of history who have caused destruction.

Deasy predicts that Stephen will not remain at the school long, because he is not a born teacher. Stephen suggests that he may be a learner rather than a teacher. Stephen signals the end of the discussion by returning to the subject of Deasy’s letter. Stephen will try to get it published in two newspapers. Stephen walks out of the school, pondering his own subservience to Deasy. Deasy runs after him to make one last jab against the Jews—Ireland has never persecuted the Jews because they were never let in to the country.

Episode Three: “Proteus”

Summary

Stephen walks on the beach, contemplating the difference between the material world as it exists and as it is registered by his eyes. Stephen closes his eyes and lets his hearing take over—rhythms emerge.Opening his eyes, Stephen notices two midwives, Mrs. Florence MacCabe and another woman. Stephen imagines that one has a miscarried fetus in her bag. He imagines an umbilical cord as a telephone line running back through history through which he could place a call to “Edenville.” Stephen pictures Eve’s navel-less stomach. He considers woman’s original sin, and then his own conception. Stephen contrasts his own conception with that of Christ. According to the Nicene Creed, a part of the Catholic mass, Christ was “begotten, not made,” meaning that he is part of the same essence as God the Father and was not made by God the Father out of nothing. Stephen, in contrast, was “made not begotten,” in that though he has biological parents, his soul was created out of nothing and bears no relation to his father’s. Stephen would like to argue the specifics of divine conception (are the Father and the Son the same being or not?) with heretic-scholars of the past.

The sea air blows upon him, and Stephen remembers that he must take Deasy’s letter to the newspaper, then meet Buck at The Ship pub at 12:30. He considers turning off the beach to visit his aunt Sara. He imagines his father’s mocking reaction to such a visit (his father is disgusted by his brother-in-law, Richie, who is Sara’s husband). Stephen imagines the scene if he were to visit: Richie’s son Walter would let him in and uncle Richie, who has back trouble, would greet Stephen from bed.

Coming out of his reverie, Stephen remembers feeling ashamed of his family when he was a child. This disgust for his family brings Jonathan Swift to mind—Swift’s disgust for the masses is evidenced in his novel Gulliver’s Travels by the noble Houyhnhnm horses and beastly Yahoo men. He thinks of Swift, with a priestly tonsured head, climbing a pole to escape the masses. Stephen thinks of priests all around the city and of the piety and intellectual pretensions of his youth.

Stephen notices he has passed the turnoff for Sara’s. Heading toward the Pigeonhouse, Stephen thinks about pigeons: specifically, the Virgin Mary’s insistence that her pregnancy was caused by a pigeon (as recorded in Léo Taxil’s La Vie de Jesus). He thinks of Patrice Egan, the son of Kevin Egan, a “wild goose” (Irish nationalist in exile) whom Stephen knew in Paris. He remembers himself in Paris as a medical student with little money. He remembers arriving once at the post office too late to cash a money order from his mother. Stephen’s ambitions for his life in Paris were suddenly halted by a telegram from his father, calling Stephen home to his mother’s deathbed. He thinks back to Buck’s aunt’s insistence that Stephen killed his mother by refusing to pray at her deathbed.

Stephen remembers the sights and sounds of Paris, and of Kevin Egan’s conversations about nationalism, strange French customs, and his Irish youth. Stephen walks to the edge of the sea and back, scanning the horizon for the Martello tower. He again vows not to sleep there tonight with Buck and Haines. He sits on a rock and notices the carcass of a dog. A live dog runs across the beach, back to two people. Stephen imagines the beach scene when the first Danish Vikings invaded Dublin.

The barking dog runs toward Stephen, and Stephen contemplates his fear of the dog. Considering various “Pretenders” to crowns in history, Stephen wonders if he, too, is a pretender. He notices that the two figures with the dog are a man and a woman, cocklepickers. He watches as the dog sniffs at the carcass and is scolded by his master. The dog pisses, then digs in the sand. Stephen remembers his morning riddle about the fox who buried his own grandmother.

Stephen tries to remember the dream he was having last night: a man holding a melon was leading Stephen on a red carpet. Watching the woman cocklepicker, Stephen is reminded of a past sexual encounter in Fumbally’s lane. The couple pass Stephen, looking at his hat. Stephen constructs a poem in his head and jots it down on a scrap torn from Deasy’s letter. Stephen wonders who the “she” of his poem would be. He longs for affection. Stephen lies back and contemplates his borrowed boots and small feet that once fit into a woman’s shoes. He pisses. He thinks again of the drowned man’s body. Stephen gets up to leave, picks his nose, then looks over his shoulder to see if anyone has seen. He sees a ship approaching.

Episode Four: “Calypso”

Summary

Leopold Bloom fixes breakfast for his wife, Molly, and feeds his cat. Bending down with his hands on his knees, he wonders what he looks like to the cat and how her whiskers work as she laps milk. Bloom considers what he will get from the butcher for his own breakfast. He creeps upstairs to ask Molly if she would like anything from outside. Molly mumbles no and the bed jingles under her. Bloom thinks about the bed, which Molly brought with her from Gibraltar, where she was raised by her father, Major Tweedy.Bloom checks on a slip of paper in his hat and his lucky potato, and he makes a note to retrieve his house keys from upstairs before he leaves for the day. Bloom walks outside and anticipates being warm in the black clothes he will wear for Paddy Dignam’s funeral today. He imagines walking a path around the middle part of the globe in front of the sun’s path to remain the same age and he pictures the Eastern landscapes. But no, he reasons, his mental images are fictional material, not accurate. Bloom passes Larry O’Rourke’s pub and wonders if he should stop and mention Dignam’s funeral, but he simply wishes O’Rourke a good day instead. Blooms tries to figure how all the small-time pub owners like O’Rourke make money, given how many pubs there are in Dublin. Bloom passes a school and listens to the students recite their alphabet and Irish place names. Bloom imagines his own Irish place name, “Slieve Bloom.”

Bloom arrives at Dlugacz’s, the butcher shop. He sees one kidney left and hopes the woman in front of him does not buy it. Bloom picks up a sheet of the wrapping newspaper and reads the ads. The woman pays for her order, and Bloom points to the kidney, hoping to fill his order quickly so that he can follow her home and watch her hips move. Too late to catch her, he continues reading his sheet of newspaper on the way home. It advertises fruit plantations for speculation in Palestine and Bloom thinks of fruits from the Mediterranean and Middle East. Bloom passes a man he knows who does not see him.

As a cloud passes over the sun, Bloom’s thoughts turn sour with a more barren vision of the Middle East and the tragedy of the Jewish race. Bloom vows to improve his mood by beginning his morning exercises again, then turns his attention to an unrented piece of real estate on his street and finally to Molly. The sun comes back out and a blond girl runs past Bloom.

Bloom finds two letters and a card in the hall. Bloom senses that the one for Molly is from Blazes Boylan, Molly’s associate and possible lover. Entering the bedroom, he gives Molly the letter and a card from their daughter Milly in Mullingar. Molly puts Boylan’s letter under her pillow and reads Milly’s card. Bloom goes downstairs to prepare the tea and kidney. He skims his own letter from Milly.

Bloom brings Molly her breakfast in bed. Bloom asks her about her letter, and she explains that Boylan is bringing over the concert program this afternoon. Molly will sing “Là ci darem” and “Love’s Old Sweet Song.” Molly directs Bloom to bring her a book. While he retrieves the book, Bloom rehearses lines from “Là ci darem” in his head, wondering if Molly will pronounce them correctly. Molly takes the book, a racy novel entitled Ruby: the Pride of the Ring, and finds the word she wanted to ask Bloom about—“metempsychosis.” Bloom rehearses the etymology, but Molly asks for the meaning in plain terms. Bloom explains reincarnation. Spotting a painting of a nymph over their bed, he gives her the example of nymphs returning in another form, such as a tree. Molly asks for another book by Paul de Kock.

Molly smells Bloom’s kidney burning and he runs downstairs to save it. Bloom sits down to eat and rereads Milly’s letter. She thanks him for her birthday present and mentions a boyfriend, Bannon. Bloom thinks of Milly’s childhood and of his son Rudy, who died several days after birth. He thinks about Milly becoming a woman and being aware of her own attractiveness. Since Milly has mentioned Boylan in her letter, he thinks of Blazes Boylan’s confidence and feels helpless and regretful. He thinks of visiting Milly.

Bloom fetches a copy of the magazine Titbits and heads toward the outhouse to relieve himself. Bloom thinks of plans for his garden. On the toilet, Bloom reads the story Matcham’s Masterstroke by Philip Beaufoy. Satisfied with the regularity of his bowel movement, he finishes the story and thinks he could write a story and be paid for it. He could write about a proverb or about Molly’s chatter. Bloom wipes himself with part of the story. He reminds himself to check the funeral time in the paper. Hearing the church bells, he thinks with pity about Dignam.

Episode Five: “The Lotus Eaters”

Summary

Bloom walks a roundabout route toward the downtown post office, thinking about the people he passes and about the funeral he will attend at 11:00 A.M. While reading packet labels in the window of the Belfast and Oriental Tea Company, Bloom takes out the postal card for his pseudo-nym, Henry Flower. Inspired by the tea labels, Bloom imagines the heady atmosphere of the East. He surreptitiously walks into the post office and picks up a typed letter addressed to his pseudonym.

Outside the post office, Bloom opens his letter, but before he can read it, he is accosted by McCoy. Bloom makes small talk with McCoy while he tries to determine what is pinned to the letter, now in his pocket. While Bloom watches a sexy, upper-class woman across the street, McCoy makes small talk about Paddy Dignam’s death, which he heard about from Bantam Lyons. Bloom anticipates seeing the woman’s leg as she steps into her cab, but a tram blocks his view. Still chatting with McCoy, Bloom opens his newspaper and reads an ad: “What is a home without / Plumtree’s Potted Meat? / Incomplete. / With it an abode of bliss.” McCoy and Bloom speak about Molly’s upcoming concert tour (McCoy’s wife is an aspiring singer). Bloom thinks of Boylan’s letter this morning and skirts the topic of Boylan’s management of Molly’s tour. Taking leave of Bloom, McCoy asks him to put McCoy’s name down in the Dignam’s funeral register. As McCoy leaves, Bloom thinks of the inferior singing ability of McCoy’s wife.

Bloom sees an advertisement for the play Leah. Bloom remembers the story line, which involves the blind, dying Abraham recognizing the voice of his long-lost son, Nathan. This reminds Bloom of his own father’s death. Bloom finally pulls out his letter—it has a flower inside. The letter is from his erotic penpal, Martha Clifford. In it, she asks to meet her correspondent in person, calls him “naughty” for using a certain word in his last letter, and, finally, asks him what kind of perfume his wife uses. Bloom puts the letter back in his pocket. He will never agree to meet her, but he will push further with the wording of his next letter. Bloom pulls the flower pin out of the enclosed flower and contemplates the many pins of women’s clothes. A song comes to mind: “O, Mairy lost the pin of her drawers. . . .” He thinks of the names Martha and Mary, and of a painting of the biblical Martha and Mary.

Under a railway arch, Bloom tears up the envelope from Martha. Bloom steps into the backdoor of a church, reads the missionary notice, and ponders tactics for bringing religion to natives. Inside the church, a ceremony is in progress. Bloom considers that churches provide opportunities for sitting close to attractive women. He thinks of the power of Latin to stupefy. Sitting down in a pew, Bloom ponders the communal feeling that must come from taking communion.

He thinks about Martha acting indignantly respectable one minute about his diction, but asking to meet with him (a married man) the next minute. This discrepancy reminds Bloom of the turncoat Carey, who had a respectable, religious life, but was also involved with the “Invincibles” who committed the Phoenix Park murders. Bloom watches the priest rinse out the wine chalice and wonders why they do not use Guinness or another beverage. Looking at the choir loft, Bloom thinks of Molly’s performance of the Stabat Mater. As the priest finishes the ceremony, Bloom admires the effectiveness of the institution of confession and the idea of reform. The mass ended, Bloom gets up to leave before donations are requested. Bloom checks the time and heads toward Sweny’s to order Molly’s lotion, though he has left the recipe (along with his key) at home in his regular trousers.

At the chemist’s, Bloom thinks of alchemy and sedatives. While the chemist searches for the lotion recipe, Bloom thinks of Molly’s lovely skin and wonders if he has time for a bath. Bloom takes a lemon soap from the chemist and plans to return later to pick up the lotion and pay for both. As he leaves the shop, Bloom runs into Bantam Lyons. Lyons asks to see Bloom’s newspaper so he can check on a horse race. Bloom tells Lyons he can keep the paper since Bloom was only going to throw it away. Lyons, mistaking Bloom’s statement for a tip on a racehorse, hands the paper back to Bloom, thanks him and rushes off. Bloom thinks disgustedly about betting fever and begins to walk toward the public baths. He critiques an ineffective advertisement for college sports. He greets Hornblower, the porter, and thinks ahead to the moment when his body will be naked and reclined in a tub, his penis limp and floating like a flower.

Episode Six: “Hades”

Summary

Bloom steps into a carriage after Martin Cunningham, Jack Power, and Simon Dedalus—they are going to Dignam’s funeral. As the carriage begins to move, Bloom points out Stephen on the street. Simon disapprovingly asks if Mulligan is with him. Bloom thinks Simon is too vehement, but reasons that Simon is right to look out for Stephen, as Bloom would have for Rudy, if he had lived.

Cunningham starts to describe his night at the pub and then asks Dedalus if he has read Dan Dawson’s speech in this morning’s paper. Bloom moves to take out the paper for Dedalus, but Dedalus signals that it would be inappropriate to read it now. Bloom skims the obituaries and checks that he still has Martha’s letter. Bloom’s thoughts soon wander to Boylan and his upcoming afternoon visit. At this moment, the carriage passes Boylan in the street, and the other men salute him from the carriage. Bloom is flustered by the coincidence. He does not understand what Molly and the others see in Boylan. Power asks Bloom about Molly’s concert, referring to her as Madame, which makes Bloom uncomfortable.

The carriage passes Reuben J. Dodd, a moneylender, and the men curse him. Cunningham remarks that they have all owed money to Dodd—except Bloom, his look implies. Bloom begins to tell a humorous story about how Dodd’s son almost drowned, but Cunningham rudely takes over. The men soon check their laughter and reminisce sadly about Dignam. Bloom remarks that he died the best way, quickly and painlessly, but the other men disagree silently—Catholics fear a sudden death because one has no chance to repent. Power pronounces that the worst death is a suicide and Dedalus agrees. Cunningham, knowing that Bloom’s father committed suicide, argues for a charitable attitude toward it. Bloom is appreciative of Cunningham’s sympathy.

The carriage stops for a cattle crossing. Bloom wonders aloud why there is no tramline for the cattle and Cunningham agrees. Bloom also suggests funeral trams, but the others agree only reluctantly. Cunningham reasons that a tram would prevent hearse accidents, such as the one recently that ended with a coffin dumped onto the road. Bloom envisions Dignam spilling out of his coffin. The carriage passes a water canal that runs to Mullingar, where Milly lives, and Bloom considers visiting her. Meanwhile, Power points out the house where the Childs fratricide, a well-known murder, took place.

The carriage arrives and the men get out. Trailing behind, Cunningham fills Power in about Bloom’s father’s suicide. Bloom asks Tom Kernan if Dignam was insured. Ned Lambert reports that Cunningham is taking up a collection for the Dignam children. Bloom looks on one of Dignam’s sons with pity. They enter the church and kneel—Bloom last. Bloom watches the unfamiliar ceremony and thinks about the repetitiveness of a priest’s job. The ceremony ends and the coffin is carried outside.

As the procession passes May Dedalus’s grave, Dedalus begins crying. Bloom thinks about the realities of death—specifically, the failure of body organs. Corny Kelleher, the undertaker, joins them. Ahead, John Henry Menton asks who Bloom is. Lambert explains that he is Molly’s husband. Menton fondly recalls dancing with Molly once, and he harshly wonders why Molly married Bloom.
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The cemetery caretaker, John O’Connell, approaches the men and tells a good-natured joke. Bloom wonders what it would be like to be O’Connell’s wife—would the graveyard be distracting? He admires the neatness of O’Connell’s cemetery, but he thinks it would more efficient to bury bodies vertically. He thinks about the fertilizing power of dead bodies and imagines a system by which people would donate their bodies to fertilize gardens. Thinking of O’Connell’s jokes, Bloom recalls the joking grave diggers inHamlet. However, Bloom thinks, one should not joke about the dead during the two-year mourning period. In the background, O’Connell and Kelleher confer about tomorrow’s funerals.

The men assemble around the grave, and Bloom wonders who the man in the macintosh is—he is the unlucky thirteenth member of the party, and he was not in the chapel for the service. Bloom thinks of his own funeral plot with his mother and son in it already. He thinks of the horror of being buried alive and how telephones in coffins would prevent it.

The reporter, Hynes, asks Bloom for his full name. Bloom asks him to mention McCoy’s name, as well, as McCoy had requested in Episode Five. He asks Bloom for the name of the unfamiliar man in the macintosh, but Bloom does not know it. Bloom watches as the grave diggers finish. Bloom strolls through the cemetery, thinking that the money spent on luxurious graves could be given to charities for the living and that gravestones would be more interesting if they explained who the person was. He thinks of his upcoming visit to his father’s grave. He sees a rat and thinks of a rat eating a corpse. Bloom is happy to be leaving the cemetery, since he has been thinking about necrophilia, ghosts, hell, and how a graveyard visit makes one feel closer to death. He passes Menton on the way out and tells him his hat has a ding in it. Menton snubs him.

Episode Seven: “Aeolus”

Summary

Episode Seven takes place in the Freeman newspaper offices. New-spaper-like headlines break the episode up into smaller passages. Without the headlines, the episode reads much the same as previous episodes have.

In Dublin’s city-center, tramcars, postal carts, and porter barrels simultaneously roll to their destinations. Bloom is in the back office of theFreeman getting a copy of his Keyes advertisement. Bloom walks through the printing rooms to the Telegraph offices, which are under the same ownership as the Freeman.He approaches the foreman, City Councillor Nanetti, who is Italian by birth and Irish by choice. Nanetti is speaking to Hynes about his report of Dignam’s funeral. Hynes owes Bloom three shillings, and Bloom tries to tactfully remind him about it, but Hynes does not catch on.

Over the noise of the presses, Bloom describes the new design for the Keyes ad: two keys crossed, to evoke the independent parliament of the Isle of Man and thus the dream of Irish home-rule. Nanetti tells Bloom to get a copy of the design and to secure three months advertisement from Keyes. Bloom listens for a moment to the sound of papers shuffling through the printer, then walks toward the staff offices. Bloom watches the men typeset backward and thinks of his father reading Hebrew, from right to left. Bloom enters the Evening Telegraph office, where Professor MacHugh and Simon Dedalus are listening to Ned Lambert, who is mocking Dan Dawson’s overwrought patriotic speech, reprinted in the morning newspaper. J.J. O’Molloy enters and the doorknob bumps Bloom. Bloom remembers O’Molloy’s past as a promising lawyer—O’Molloy now has money troubles.

Lambert continues to mock Dawson’s speech—Bloom agrees with the criticism but reminds himself that such speeches are well-received in person. Crawford enters, greeting MacHugh with mock disgust. Dedalus and Lambert leave for a drink. Bloom uses Crawford’s telephone to call Keyes. Lenehan enters with the sports edition and proclaims that Sceptre will win today’s horserace. We hear Bloom on the phone—he seems to have missed Keyes at his office. Re-entering the room, Bloom bumps into Lenehan. Bloom tells Crawford that he is headed out to settle the Keyes ad—Crawford could not care less. A minute later, MacHugh notices from the window that the newsboys are following Bloom, mimicking his jerky walk. Lenehan imitates it too.

O’Molloy offers MacHugh a cigarette. Lenehan lights their cigarettes, waiting to be offered one. Crawford jokes with MacHugh, a Latin professor, about the Roman Empire. Lenehan tries to tell a riddle, but no one listens.

O’Madden Burke enters with Stephen Dedalus behind him. Stephen hands Deasy’s letter to Crawford. Crawford knows Deasy and comments on Deasy’s ornery late wife, which helps Stephen understand Deasy’s view that women are responsible for the sin of the world. Crawford skims Deasy’s letter and agrees to publish it. MacHugh is arguing that the Greeks and the Irish are similar because they are dominated by other cultures (Roman and British, respectively) yet retain a spirituality that those cultures do not have. Lenehan finally tells his riddle. Crawford comments on the gathering of many talents in the room (literature, law, etc.). MacHugh remarks that Bloom would represent the art of advertising, and O’Madden Burke adds that Mrs. Bloom would add vocal talent. Lenehan makes a suggestive comment about Molly.

Crawford asks Stephen to write something sharp for the paper. Crawford recalls the great talent of Ignatius Gallaher, who reported on the 1882 Phoenix Park murders (the British chief secretary and under-secretary were killed). This recollection sparks many individual stories about the murders and the Invincibles, the group who claimed responsibility. Some of them were hanged, but others remain alive, such as Skin-the-Goat, a character who will appear later inUlysses. Meanwhile, MacHugh answers the telephone. It is Bloom, but Crawford is too preoccupied with the conversation to speak with him.

O’Molloy tells Stephen that he and Professor Magennis were speaking of Stephen. They are curious about Stephen’s opinion of A.E., the mystical poet. Stephen resists the urge to ask what Magennis said about him. MacHugh interrupts to describe the finest example of eloquence—John F. Taylor’s speech at the Trinity College historical society debate over the revival of the Irish tongue. MacHugh re-enacts the speech, which equated the British, who threaten to culturally overwhelm the Irish, to the Egyptians, who threaten to completely assimilate the Jews.

Stephen suggests they adjourn to a pub, and Lenehan leads the way. O’Molloy holds Crawford behind to ask him for a loan. Stephen walks outside with Professor MacHugh and tells MacHugh a cryptic parable of two old virgins who go to the top of Nelson’s pillar to see the views of Dublin and eat plums.

While Stephen tells his story, Crawford finally emerges outside and Bloom, on his way in, attempts to accost him on the front steps. Bloom wants approval for two month’s renewal of the Keyes ad instead of three. Crawford turns this offer down flippantly and returns to his conversation with O’Molloy. He cannot lend O’Molloy any money.

Ahead, Stephen’s story continues: the women, giddy at the top of the pillar, eat their plums and spit the seeds over the side. Stephen laughs—the story is apparently over, but the listeners are confused. Stephen names his story “A Pisgah Sight of Palestine” or “The Parable of the Plums.” MacHugh laughs knowingly. Meanwhile, the trams and other vehicles all across the city continue to roll.

Episode Eight: “Lestrygonians”

Summary

Bloom walks past a candy store. A man hands Bloom a throw-away flyer, advertising a visiting American evangelist. Bloom at first thinks his own name is on the flyer but then realizes it reads, “Blood of the Lamb.”

Bloom passes Dilly Dedalus. Bloom pities the now motherless Dedaluses. Dilly looks thin, and Bloom thinks about the inhumanity of the Catholic Church, which forces parents to have more children than they can feed. Bloom walks over O’Connell bridge and tosses the throw-away over the side. He buys two Banbury cakes to feed the seagulls. He notices an advertisement on a rowboat in the harbor. He thinks about other effective places for ads, like placing a doctor’s flyer about sexully transmitted diseases in a bathroom. Bloom suddenly wonders if Boylan has an STD.

Bloom thinks of an astronomy concept that he never fully understood—“parallax.” Bloom remembers this morning’s “metempsychosis” conversation. A line of men wearing advertising sandwich boards for Wisdom Hely’s walk by. When Bloom worked at Hely’s, his employers rejected his advertising idea of having women inside a transparent cart writing on Hely’s stationary. Bloom tries to remember where he and Molly were living at that time.

Bloom runs into Josie Breen, whom he once courted. She is now married to Denis Breen, who is mentally off-balance. Mr. Breen received an anonymous postcard this morning, which cryptically read, “u.p.: up.” Today, he is trying to take legal action against the joke. Bloom inquires after a mutual friend, Mina Purefoy, who has been in labor at the maternity hospital for three days. As Bloom and Mrs. Breen talk, another Dublin crazy man sashays by—Cashel Boyle O’Connor Fitzmaurice Tisdall Farrell.

Bloom continues on, past the Irish Times office—he remembers the newspaper ad he ran for a lady typist that attracted Martha. He had another application—Lizzie Twigg—but she offered A.E. as a reference and thus seemed too literary, possibly ugly. His thoughts switch to Mina Purefoy and her perpetual pregnancies.

Passing a group of policemen, Bloom remembers watching a mounted policemen chase down a group of medical students who were shouting anti-British sentiments. Bloom guesses those medical students are probably now part of the institutions they were criticizing. He thinks about other turncoats—Carey of the Invincibles and house servants who inform on their employers.

A cloud blocks the sun, and Bloom thinks gloomily that the cycles of life—Dignam’s death, Mrs. Purefoy’s birthing—are meaningless. A.E. and a young, sloppily dressed woman, possibly Lizzie Twigg herself, pass Bloom.

Passing an optician’s shop, Bloom thinks again about parallax and eclipses. He experimentally holds up his little finger to blot out the sun. He remembers the night that he and Molly walked with Boylan under the moon—he wonders if Molly and Boylan were touching. Bloom passes Bob Doran, clearly on his annual drinking bender. Bloom thinks about how men rely on alcohol for social interaction.

Overwhelmed by hunger, Bloom enters the Burton restaurant. Bloom is immediately disgusted by the spectacle of many ill-mannered men eating. He leaves and heads toward Davy Byrne’s for a light snack instead.

Bloom enters Davy Byrne’s, and Nosey Flynn greets him from the corner. Flynn asks about Molly and her upcoming singing tour. Flynn mentions Boylan, and Bloom is unpleasantly reminded of Boylan’s impending visit to Molly. Flynn discusses the Gold Cup horserace. Bloom eats and is silently critical of Flynn.

Bloom looks above the bar at the tins of food. He ruminates about food: odd types, poisonous berries, aphrodisiacs, quirky personal favorites. Bloom notices two flies stuck on the window pane. He warmly remembers an intimate moment with Molly on the hill on Howth: as Bloom lay on top of her, Molly fed him seedcake out of her mouth, and they made love. Looking back at the flies, Bloom thinks sadly of the disparity between himself then and now.

Staring at the pleasing wood bar, Bloom contemplates beauty. He equates beauty with untouchable goddesses, such as the statues in the National Museum. He wonders if there’s anything under the statues’ robes and vows to sneak a look later today. Bloom finishes his wine and heads to the outhouse.

Davy Byrne is curious about Bloom. Flynn begins gossiping: he reports on Bloom’s career, his participation in the Freemasons, how rarely he is drunk, and his refusal to sign his name to any contracts. Paddy Leonard, Bantam Lyons, and Tom Rochford enter and order drinks. They discuss Lyons’s Gold Cup race bet. Bloom walks back through the bar and out. Lyons whispers that Bloom gave him the tip.

Out on the street, Bloom remembers to head toward the National Library to look up the Keyes ad. Bloom escorts a blind man across an intersection. Bloom thinks of how the other senses of blind people are heightened, like touch. He wonders what it would be like to be blind.

Bloom suddenly spots Boylan across the street. Panicked, he ducks into the gates of the National Museum.

Episode Nine: “Scylla and Charybdis”

Summary

In the National Library director’s office, sometime after 1:00 P.M., Stephen casually presents his “Hamlet theory” to John Eglinton, a critic and essayist; A.E., a poet; and Lyster, a librarian and Quaker. Stephen contends that Shakespeare associated himself with Hamlet’s father, not with Hamlet himself. When the episode opens, Stephen is impatient with the older men’s repetition of unoriginal, received wisdom on Shakespeare. John Eglinton puts Stephen in his place by mockingly inquiring about his own literary accomplishments or lack thereof. From the corner, A.E. expresses disdain for Stephen’s Hamlet theory, maintaining that biographical criticism is useless because one should focus only on the depth expressed by the art. Stephen responds to Eglinton’s mockery of his youth, pointing out that Aristotle was once Plato’s pupil. Stephen shows off his knowledge of the philosophers’ work.

Mr. Best, the librarian, enters—he has been showing Douglas Hyde’s Lovesongs of Connacht to Haines. A.E. expresses his preference for Hyde’s pastoral poems. Stephen continues with his theory by sketching a scene from Shakespeare’s London: Shakespeare walks along the river to his own performance of Hamlet where he plays not Hamlet but the ghost of Hamlet’s father. Stephen contends that Hamlet thus corresponds to Shakespeare’s dead son, Hamnet, and unfaithful Gertrude represents Shakespeare’s adulterous wife, Ann Hathaway. A.E. reiterates that a critic should focus on the work itself, not the details of the poet’s personal life, such as his drinking habits or his debts. Stephen recalls that he himself owes A.E. some money.

Eglinton argues that Ann Hathaway is historically unimportant, and he cites biographers who depict Shakespeare’s early marriage to Ann Hathaway as a mistake—a mistake he rectified by going to London. Stephen counters that geniuses make no mistakes. Lyster re-enters the room. Stephen, drawing on the plots and imagery of the early plays, demonstrates that the older Ann seduced young Shakespeare in Stratford.

A.E. gets up to leave—he is expected elsewhere. Eglinton inquires if he will be at Moore’s (an Irish novelist) tonight—Buck and Haines will be there. Lyster mentions that A.E. is compiling a volume of the work of young Irish poets. Someone suggests that Moore is the man to write the Irish epic. Stephen is resentful not to be included in the poetry collection, nor in their social circle. He vows to remember the snub. Stephen thanks A.E. for taking a copy of Deasy’s letter for publication.

Eglinton returns to the argument: he believes that Shakespeare is Hamlet himself, as Hamlet is such a personal character. Stephen argues that Shakespeare’s genius was such that he could give life to many characters. Still focusing on Ann Hathaway’s adultery, Stephen points out that Shakespeare’s middle plays are dark tragedies. His later, lighter plays testify (through their young female characters) to the arrival of Shakespeare’s granddaughter, who reconciled the rift with the grandmother.

Stephen makes another point: the ghost of Hamlet’s father inexplicably knows the means of his own murder and of his wife’s betrayal. Shakespeare has granted him this extraneous knowledge because the character is part of Shakespeare himself. Buck, who has been standing in the doorway, mockingly applauds Stephen. Buck approaches Stephen and produces a cryptic telegram that Stephen sent to him at the Ship instead of showing up himself. Buck playfully chides Stephen for standing him and Haines up.

A library attendant comes to the door and summons Lyster to help a patron (Bloom) find the Kilkenny People. Buck recognizes Bloom standing in the hall and explains that he just saw Bloom in the National Museum eyeing the rear end of a goddess statue. Implying that Bloom is a homosexual, Buck teasingly warns Stephen to beware of Bloom.

Stephen continues: while Shakespeare was in London living the high life with many sexual partners, Ann cheated on him back in Stratford—this hypothesis would explain why there is no other mention of her in the plays. Shakespeare’s will pointedly left her only his “second-best bed.”

Eglinton suggests that Shakespeare’s father corresponds to the ghost of Hamlet’s father. Stephen forcefully denies this supposition, insisting that the ghost of Hamlet’s father is not Shakespeare’s father, but Shakespeare himself, who was old and greying at the time the play was written. Fathers, Stephen digresses, are inconsequential. Paternity is unprovable and therefore insubstantial—fathers are linked to their children only by a brief sexual act.

Stephen goes on to suggest that Ann cheated on Shakespeare with his brothers, Edmund and Richard, whose names appear in Shakespeare’s plays as adulterous or usurping brothers. Eglinton asks Stephen if he believes his own theory, and Stephen says no. Eglinton asks why he should expect payment for it if he does not believe it.

Buck tells Stephen it is time for a drink and they leave. Buck makes fun of Eglinton, a lonely bachelor. Buck reads aloud a play he was scribbling while Stephen argued—it is a farce, entitled Everyman His Own Wife or A Honeymoon in the Hand. As they walk out the front door, Stephen senses someone behind him—it is Bloom. Stephen steps away from Buck, and Bloom passes between them down the steps. Whispering, Buck again alludes jokingly to Bloom’s lusty homosexuality. Stephen walks down the steps, feeling spent.

Analysis

In Episode Nine of Ulysses, we meet up again with Stephen, whom we last saw headed to a pub with the men from the Freeman office. He never met Haines and Buck at the Ship pub at 12:30, as they had arranged this morning. Instead, Stephen has wound up here, at the National Library, performing his “Hamlet theory.” Stephen is trying to interest Eglinton and A.E. in publishing the theory, and in his own talent in general. Stephen’s presentation is hardly formal—it rather takes the shape of a discussion between men-of-letters. There are frequent interruptions and digressions, and Stephen often ad-libs, using thoughts or the words of others from earlier in the day.

Episode Nine corresponds to Odysseus’s trial-by-sea in which he must sail between Scylla, the six-headed monster situated on a rock, and Charybdis, a deadly whirlpool. The concept of negotiating two extremes plays out several times within the episode, most notably in the Plato-Aristotle dichotomy that Stephen mentions. Like Odysseus, Stephen sails closer to Scylla, and thus Stephen’s thoughts and theories owe more to Aristotle’s grounded, material, logical sense of the world (symbolized by the rock) than to Plato’s sense of unembodied concepts or ideals (symbolized by the whirlpool).

This alignment explains why Stephen grounds Shakespeare’s work in the lived reality of Shakespeare’s life, whereas A.E. separates the man from the eternal ideas expressed in his work. Like Odysseus, Stephen cannot sail too close to Scylla’s rock, though, and the threat of extreme materialism is represented by Buck and his physically based humor. Stephen also has to negotiate between his desire for acceptance from literary men such as Eglinton and A.E. and his disdain for such men and their movement, the Irish Literary Revival. Stephen is scornful of A.E.’s mysticism and Eglinton’s superiority, but he is also bitterly sad at not being considered for A.E.’s compilation of young Irish poets or for the gathering at Moore’s house.

Part of the reason that Eglinton and the others seem resistant to Stephen’s Hamlet theory is that the theory is less a traditional piece of literary-critical investigation than an imaginative performance of one poet understanding another poet. We have seen Stephen, in the first three episodes of Ulysses,struggling with the circumstances of his own life and history and trying to understand how he can either incorporate them or overcome them to create art. Stephen’s theory of Hamlet shows that Shakespeare often wrote his life and times into his work (the culmination being Hamlet as an expression of his bitterness at his wife’s infidelity) and thus presents examples of how masterpieces can still be tied to the realities of lived experience.

Stephen’s meditations on paternity take on a particular urgency in Episode Nine. Stephen envisions ideal paternity as literary creation—he argues that Shakespeare is not merely father to his son Hamnet but to all humanity. Stephen’s further arguments about the tenuosity of the father-son relationship and the insignificance of fathers relates to his own experience of alienation from his father. Much of Stephen’s Hamlet theory seems to develop out of his own life, and we see Stephen thinking about parallel personal matters—his mother, his sexuality, and so on—while he argues about Shakespeare’s life and work.

The cameo appearances of Bloom in this episode remind us of the sonless Bloom’s suitability as a replacement father figure for Stephen. The schematics of the chapter reinforce this sense. Though Stephen himself seems to be the Odysseus figure for a time in the “Scylla and Charybdis” episode, in the schematic of Shakespeare, Bloom seems to be the father figure (Shakespeare) and Stephen, the son (Hamlet). Bloom is aligned with Shakespeare through their similarly unfaithful wives and dead sons, Hamnet and Rudy, respectively. As Shakespeare writes the drama of his wife into his art, so did we see Bloom consider writing a story based on Molly at the end of Episode Four.

Episode Ten: “The Wandering Rocks”

Summary

Episode Ten consists of nineteen short views of characters, major and minor, as they make their way around Dublin in the afternoon. Within each subsection, short, disjunctive paragraphs pop up that depict a simultaneous action in some other part of the city. These are not rendered below.

Father John Conmee travels from his Dublin presbytery to a suburban school to try to get Patrick Dignam’s son admitted for free. Conmee walks to the tram station, passing a one-legged sailor, three schoolboys, and others on the way. Conmee gets on an outbound tram, notices a poster of Eugene Stratton, a blackface minstrel, and thinks about missionary work. Conmee gets off at Howth road, takes out his breviary (book of prayers), and reads to himself as he walks. In front of him, a young couple guiltily emerges from the hedgerow. Conmee blesses them.

Corny Kelleher examines a coffinlid, then gossips with a policeman.

The one-legged sailor crutches up Eccles street, singing a patriotic English song and asking for alms. He passes Katey and Boody Dedalus. A woman’s arm (Molly’s) throws a coin out of a window for the sailor.

Katey and Boody Dedalus enter their kitchen, where their sister Maggy is washing clothes. The Dedalus sisters discuss the household’s lack of money and food—Sister Mary Patrick has donated some pea soup to them. Maggy explains that Dilly has gone to see their father, Simon Dedalus.

The throwaway that Bloom threw into the river in Episode Eight floats down river.
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A shopgirl arranges a basket of food for Blazes Boylan. Boylan writes the delivery address and looks down the girl’s shirt. He takes a red flower for his lapel and asks to use her telephone.

Stephen meets his voice teacher, Almidano Artifoni, in the street outside Trinity College. Artifoni tries to persuade Stephen to pursue a music career in Dublin. Stephen is flattered. Artifoni runs to catch a tram.

Miss Dunne, Blazes Boylan’s secretary, puts away the novel she is reading. She daydreams about going out tonight. Boylan calls. Miss Dunne tells Boylan that Lenehan will be at the Ormond Hotel at four o’clock.

Ned Lambert meets with J.J. O’Molloy and the reverend Hugh C. Love to show the reverend around Saint Mary’s Abbey (now Lambert’s warehouse). Lambert discusses the history of the abbey with Love, who is writing a history book. Lambert and O’Molloy discuss O’Molloy’s money troubles.

Tom Rochford shows his invention, a mechanism to keep track of betting races, to Nosey Flynn, McCoy, and Lenehan. Lenehan promises to speak to Boylan this afternoon about Rochford’s in-vention. McCoy and Lenehan leave together. Lenehan ducks into a betting office to check on the price for Sceptre, his pick for the Gold Cup race. Lenehan re-emerges and reports to McCoy that Bantam Lyons is inside betting on a long-shot horse (the horse Lyons thinks Bloom tipped him to in Episode Five). The men spot Bloom looking through a book merchant’s cart nearby. Lenehan claims to have groped a willing Molly. McCoy sticks up for Bloom, who he thinks has an artistic side.

Bloom looks through the books at a bookseller’s cart and settles on Sweets of Sin for Molly.

At Dillon’s auction rooms, the lacquey rings the bell. Dilly Dedalus waits outside for her father. Simon emerges and Dilly asks him for money. He hands over a shilling he borrowed from Jack Power. Dilly suspects he has more money, but Simon walks away from her.

The viceregal cavalcade has begun its cross-town journey.

Tom Kernan passes the spot where the patriot Robert Emmet was hanged, and thinks of Ben Dollard singing “The Croppy Boy.” Kernan spots the viceregal cavalcade, but waves too late.

Stephen looks at jewels in a shop window, then browses a bookseller’s cart. His sister Dilly approaches him and asks Stephen if a French primer that she just bought is good. Stephen considers Dilly, who has his eyes and his quick mind but who is caught in the desperate situation at their family home. Stephen is caught between an impulse to save Dilly and the others and an impulse to escape from them completely.

Bob Cowley greets Simon Dedalus and they discuss Cowley’s debt to Reuben J. Dodd, the moneylender. Ben Dollard arrives with advice about Cowley’s debt.

Martin Cunningham, along with Jack Power and John Wyse Nolan, conducts a collection for the Dignam children. Nolan ironically notes Bloom’s generous five-shilling donation. Cunningham, Power, and Nolan meet up with John Henry, the assistant town clerk, and John Fanning, the subsheriff. The viceregal cavalcade passes them.

Buck Mulligan and Haines sit in a coffeeshop, where Parnell’s brother is playing chess in the corner. Haines and Mulligan discuss Stephen—Haines thinks Stephen is mentally off-balance. Mulligan agrees that Stephen will never turn out to be a true poet, because he has been damaged by Catholic visions of hell.

Tisdall Farrell walks behind Almidano Artifoni in a zigzag and collides with the blind man that Bloom helped at the end of Episode Eight.

Dignam’s son, Patrick junior, walks homeward carrying porksteaks. He passes other schoolboys and wonders if they know of his father’s death. He thinks of his father’s coffin being carried out and the last time he saw his father, who was drunk and going out to the pub.

The progress of the viceregal cavalcade (containing William Humble, Earl of Dudley and Lady Dudley, among others) is tracked, from the viceregal lodge in Phoenix park to the Mirus bazaar. It passes many of the people we have seen so far in the chapter. Most of them notice, and some salute the cavalcade.

Episode Eleven: “Sirens”

Summary

Episode Eleven begins with a jumbled prelude of phrases—fragments, it turns out, of the text to come. Episode Eleven also uses a technique s-imlar to Episode Ten, whereby sections of text that describe events happening in another location interrupt the narrative at hand.

The Ormond Hotel barmaids, Lydia Douce and Mina Kennedy, strain to see the viceregal cavalcade out the window, then gossip and giggle over their tea. Meanwhile, Bloom is walking past shop windows nearby.

Simon Dedalus enters the Ormond bar, followed by Lenehan, looking for Boylan. The barmaids serve them drinks and discuss the blind piano tuner who tuned the Ormond piano earlier today. Dedalus tests out the piano in the saloon. Boylan arrives and flirts with Miss Kennedy while he and Lenehan await the wire results of the Gold Cup race.

In the meantime, while buying notepaper to write to Martha, Bloom has noticed Boylan’s jaunty car on Essex Bridge. Mindful of Boylan’s fast-approaching four o’clock rendezvous with Molly, Bloom decides to follow the car to the Ormond Hotel. Outside the hotel, Bloom runs into Richie Goulding and agrees to have dinner with him inside—Bloom plans to survey Boylan. They sit down in the dining room.

Boylan and Lenehan, leaving, pass Bob Cowley and Ben Dollard on their way in. In the dining room, Pat the waiter takes Goulding’s and Bloom’s drink orders. Bloom hears the jingle of Boylan’s car pulling away and nearly sobs with anxiety. In the saloon, Dedalus and Dollard reminisce about past vocal concerts and the time Dollard had to borrow evening clothes from the Blooms’ second-hand clothing shop for a performance. The men discuss Molly appreciatively. In the dining room, Bloom, too, is thinking about Molly, as Pat serves dinner.

Interspersed with these passages are the jingle of Boylan’s car and updates on its progress toward the Blooms’.

Ben Dollard sings “Love and War,” and Bloom recognizes it from the dining room. He thinks of the night that Dollard borrowed evening wear from Molly’s shop. In the saloon, Dedalus is encouraged to sing “M’appari,”the tenor’s song from Martha.
Goulding reminisces about opera performances. Bloom thinks sympathetically about Goulding’s chronic back pain and unsympathetically about Goulding’s tendency to lie. In the saloon, Dedalus begins to sing“M’appari.” Goulding recognizes Dedalus singing. Bloom thinks of Dedalus’s vocal talent, wasted by drinking. Bloom realizes the song is from Martha—a coincidence, as he was just about to write to Martha Clifford. Touched by the music, Bloom reminisces about his first fateful meeting with Molly. The song ends to applause. Tom Kernan enters the bar.

Bloom muses on the Dedalus-Goulding falling-out. Ruminating on the melancholy lyrics of “M’appari,” Bloom thinks about death and Dignam’s funeral this morning. Bloom thinks to himself about the mathematics of music, and how Milly has no taste in music.

Bloom begins writing a letter to Martha. He covers the page with his newspaper and tells Goulding he is answering an advertisement. Bloom writes flirtatious lines and encloses a half-crown. Bloom feels bored with the correspondence.

A recurring “tap” begins here—it is the tap of the blind piano tuner’s walking stick. He is returning to retrieve his tuning fork.

Bloom watches Miss Douce flirt at the bar. Cowley plays the minuet of Don Giovanni. Bloom thinks about the omnipresence of music in the world, women’s singing voices, and the eroticism of acoustic music. He imagines that Boylan is just arriving to meet Molly. Indeed, Boylan is now knocking on the Blooms’ door.

Tom Kernan requests “The Croppy Boy” (a nationalist song about a young member of the 1798 rebellion tricked and hanged by a British man disguised as his confession priest). Bloom prepares to leave—Goulding is disappointed. All are quiet for the song. Bloom watches Miss Douce and wonders if she notices him looking at her. Bloom hears the line about the Croppy Boy being the last of his race and thinks about his own stunted family line.

Bloom continues watching Miss Douce, who is running her hand around the phallic beer-pull. Bloom finally rouses himself. He bids Goulding goodbye, checks his belongings, and dodges out to the hallway before cheers erupt at the end of the song.

Bloom walks toward the post office, feeling gassy from the cider. He regrets making a five o’clock appointment to meet Cunningham about the Dignams’ insurance. Bloom thinks skeptically that the Croppy Boy should have noticed that the priest was a British soldier in disguise.

Back at the Ormond, someone mentions to Dedalus that Bloom was there and just left—they discuss Bloom and Molly’s vocal talent. The blind piano tuner finally arrives to retrieve his tuning fork.

Bloom spots Bridie Kelly, a local prostitute with whom he once had an encounter. He avoids her by looking in a shop window at a picture of Irish patriot Robert Emmet and his famous last words. Bloom reads the speech to himself, while farting under the cover of a noisily approaching tram.

Episode Twelve: “Cyclops”

—A nation? says Bloom. A nation is the same people living in the same place.

(See Important Quotations Explained)

Summary

An unnamed, first-person narrator describes the events of his afternoon. In addition to the first-person narration, the episode contains over thirty passages in prose that parody—through hyperbole—Irish mythology, legal jargon, journalism, and the Bible, among other things.

The narrator meets Joe Hynes on the street, and agrees to get a drink at Barney Kiernan’s pub so Hynes can tell the citizen about the foot-and-mouth disease cattle meeting. A passage in the style of old Celtic sagas describes the marketplace they walk past as a land of plenty. Arriving at the pub, they greet the citizen and his dog, Garryowen. The citizen is described at length, mock-heroically.

Alf Bergan enters, laughing at Denis Breen, who is walking by outside with his wife. Bergan tells the story of Breen’s “U.p: up” postcard and orders a Guinness from the bartender. The beverage is lovingly described. The citizen notices Bloom pacing outside and wonders with hostility what he is doing—he refers to Bloom as a freemason.

Talk switches to Paddy Dignam. A seance at which Dignam’s soul appears is described. Bob Doran (a character from Dubliners) rails loudly at the cruelty of God to take Dignam away. The narrator disgustedly notes that Doran is on his annual drinking binge.

Bloom enters—he is supposed to meet Martin Cunningham. Hynes tries to buy Bloom a drink, but Bloom politely refuses. The subject of hangings is raised, and Bloom speaks pedantically about capital punishment. The citizen dominates the conversation, recalling hanged Irish nationalists. The narrator watches Bloom and thinks scornfully of Molly—the narrator knows a fair amount about the Blooms, thanks to Pisser Burke, who has a connection to them. Bloom is trying to make a fine point about hangings, but the citizen interrupts him with narrow-minded nationalistic sentiments. A passage of journalistic prose describes the public spectacle of a martyr’s hanging.

Hynes orders another round. The narrator is bitter that Bloom will not drink nor buy rounds. Bloom explains he is meeting Cunningham to visit Mrs. Dignam. Bloom launches into an explanation of the insurance complexities.

The men briefly discuss Nannetti, who is running for mayor, and the citizen denounces Nanetti’s Italian origins. The conversation switches to sports: Hynes alludes to the citizen’s role as a founder of the Gaelic sports revival. Bergan mentions a recent boxing match from which Boylan profited. Bloom talks about lawn tennis while everyone else discusses Boylan. A sports journalese passage describes an Irish-English boxing match. Bergan brings up Boylan’s and Molly’s upcoming concert tour. Bloom is distant, and the narrator guesses that Boylan is sleeping with Molly.

J.J. O’Molloy and Ned Lambert enter. Conversation switches to Denis Breen’s madness—Bloom ponders Mrs. Breen’s suffering, but no one else is sympathetic. The citizen, involved in a conversation about Ireland’s troubles, begins making anti-Semitic and xenophobic remarks while looking at Bloom. Bloom ignores him.

John Wyse Nolan and Lenehan enter. Lenehan tells the narrator about the Gold Cup race. Throwaway, an outside horse won—Lenehan, Boylan, and Boylan’s “lady friend” lost money on Sceptre. The cit-izen continues declaring the exploitation of Ireland—he longs for the day when Ireland can respond to the wrongs England has committed against it with force.

Bloom contends that persecution perpetuates nationalistic hatred. Nolan and the citizen quiz Bloom about his own nationality. Bloom claims Irish nationality by birth and Jewish allegiance. Nolan suggests that the Jews have not properly stood up for themselves. Bloom responds that love and life are better options than force and hatred. Bloom leaves to go find Cunningham. The citizen ridicules Bloom’s call for love.

Lenehan tells everyone Bloom probably went to cash in on his Throwaway bet (see Episode Five for this misunderstanding). The narrator visits the outhouse, thinking disparagingly about Bloom’s stinginess. He returns inside to find everyone gossiping about Bloom.

Cunningham, Power, and Crofton arrive. A Renaissance-style passage describes the greetings. Cunningham asks for Bloom, and the new arrivals quickly become involved in the Bloom-gossiping. Cunningham reveals Bloom’s Hungarian origins and original family name, Virag. The citizen sarcastically suggests that Bloom is the new Messiah for Ireland. He jokingly suggests that Bloom’s children are not his own, then alludes to Bloom’s femininity. Cunningham calls for charity toward Bloom and toasts a blessing to all present. A passage describing the blessing ceremony follows.

Bloom re-enters the pub breathlessly to find that Cunningham has arrived. Cunningham, sensing that the room is turning belligerent, escorts Bloom, Power, and Crofton out to their car. The citizen follows, yelling jibes about Bloom’s Jewishness. The narrator is disgusted with the citizen for making a scene. Bloom, held back by Power, lists off famous Jews, including, finally, Christ. The citizen grabs a biscuit tin and throws it after the car. A long passage provides an exaggerated description of the impact of the tin. A biblical passage describes Bloom as Elijah in a chariot ascending into heaven.

Episode Thirteen: “Nausicaa”summary

A mawkish, clichéd, third-person narrative describes the summer evening on Sandymount Strand, near Mary, Star of the Sea church. Bloom stands across the beach from three girlfriends—Cissy Caffrey, Edy Boardman, and Gerty MacDowell—and their charges: Cissy’s twin toddler brothers and Edy’s baby brother. Cissy and Edy tend to the babies and occasionally tease Gerty, who is sitting some distance away. The narrative sympathetically describes Gerty as beautiful, and outlines the commercial products she uses to maintain her looks. Gerty’s crush—the boy who bicycles past her house—has been aloof lately. Gerty daydreams of marriage and domestic life with a silent, strong man. Meanwhile, Edy and Cissy deal loudly with the children’s disputes. Gerty is mortified by her friends’ unladylike obscenity, especially in front of the gentleman (Bloom). Nearby, at the Star of the Sea church, a men’s temperance retreat begins with a supplication to the Virgin.The toddlers kick their ball too far. Bloom picks it up and throws it back—the ball rolls to a stop under Gerty’s skirt. Gerty tries to kick the ball to Cissy but misses. Gerty senses Bloom’s eyes on her and notices his sad face. She fantasizes that he is a foreigner in mourning who needs her comfort. Gerty displays her ankles and her hair for Bloom, knowing she is arousing him.Gerty wonders aloud how late it is, hoping Cissy and Edy will take the children home. Cissy approaches Bloom and asks for the time. Bloom’s watch has stopped. Gerty watches Bloom put his hands back in his pockets and senses the onset of her menstrual cycle. She yearns to know Bloom’s story—is he married? A widower? Duty-bound to a madwoman?

Cissy and the others are preparing to leave when the fireworks from the Mirus bazaar begin. They run down the strand to watch, but Gerty remains. Gerty leans back, holding her knee in her hands, knowingly revealing her legs, while she watches a “long Roman candle” firework shoot high in the sky. At the climax of the episode and Gerty’s emotions (and Bloom’s own orgasmic climax, we soon realize) the Roman candle bursts in the air, to cries of “O! O!” on the ground.

As Gerty rises and begins to walk to the others, Bloom realizes that she is lame in one foot. He feels shock and pity, then relief that he did not know this when she was arousing him. Bloom ponders the sexual appeal of abnormalities, then women’s sexual urges as heightened by their menstrual cycles. Remembering Gerty’s two friends, he considers the competitiveness of female friendships, like Molly’s with Josie Breen. Bloom remembers that his watch was stopped at 4:30, and he wonders if that is when Molly and Boylan had sex.

Bloom rearranges his semen-stained shirt and ponders strategies for seducing women. Bloom wonders if Gerty noticed him masturbating—he guesses that she did, as women are very aware. He briefly wonders if Gerty is Martha Clifford. Bloom thinks about how soon girls become mothers, then of Mrs. Purefoy at the nearby maternity hospital. Bloom ponders the “magnetism” that could account for his watch stopping when Boylan and Molly were together, perhaps the same magnetism that draws men and women together.

Bloom smells Gerty’s perfume in the air—a cheap smell, not like Molly’s complex scent, opoponax. Bloom smells inside his waistcoat, wondering what a man’s smell would be. The scent of the lemon soap reminds him that he forgot to pick up Molly’s lotion.

A “nobleman” passes Bloom. Bloom wonders about the man and considers writing a story called “The Mystery Man on the Beach.” This thought reminds him of the macintosh man at Dignam’s funeral. Looking at Howth lighthouse, Bloom considers the science of light and colors, then the day he and Molly spent there. Now, Boylan is with her. Bloom feels drained. He notices that Mass seems to be over. The postman makes his nine o’clock round with a lamp. A newsboy cries the results of the Gold Cup race.

Bloom decides to avoid going home just yet. He reconsiders the incident in Barney Kiernan’s— perhaps the citizen meant no harm. Bloom thinks about his evening visit to Mrs. Dignam. Bloom tries to remember his dream last night. Molly was dressed in Turkish breeches and red slippers.

Bloom picks up a stray piece of paper, then a stick. Wondering if Gerty will return tomorrow, he begins to write her a message in the sand—“I AM A”—but stops as there is not sufficient room. He erases the letters and throws the stick, which lands straight up in the sand. He decides to have a short nap, and his thoughts become muddled by sleep. Bloom dozes off as a cuckoo clock chimes in the priest’s house nearby.

Episode Fourteen: “Oxen of the Sun”

Summary

The narrative technique of Episode Fourteen is meant to represent the gestation of the English language. The prose styles of many different time periods, along with the styles of their most famous authors, are replicated and at times parodied in chronological order.

Latinate prose, and then alliterative Anglo-Saxon, situate us at the Holles Street maternity hospital, run by Sir Andrew Horne. Bloom arrives at the hospital gates, having come to check on Mrs. Purefoy. Nurse Callan, an acquaintance of Bloom’s, opens the gate and leads him inside. Their conversation about Mrs. Purefoy, who has been in labor for three days, is described in moralizing medieval prose. The emergence of Dixon, a medical student, from a noisy room down the hall is described in medieval-romance style. Dixon, who once treated Bloom for a bee sting, invites Bloom inside, where Lenehan, Crotthers, Stephen, Punch Costello, and medical students Lynch and Madden are boisterously gathered around a spread of sardines and beer. Dixon pours Bloom a beer, which Bloom quietly deposits in his neighbor’s cup. A nun comes to the door and asks for quiet.

The men discuss medical cases in which the doctor must choose between saving the mother or the baby—Stephen discusses the religious aspect of this question while others joke about contraception and sex. Bloom is somber, thinking of Mrs. Purefoy and of Molly’s labor with Rudy. Bloom considers Stephen, imagining that he is wasting time with these men.

Stephen’s pouring of more beer and consideration of the quibbles of Mary’s pregnancy with Jesus are described in Elizabethan prose. Punch Costello interrupts with a bawdy song about a pregnant woman. Nurse Quigley comes to the door and shushes them. The men’s teasing Stephen about the piety of his youth is described in early seventeenth-century prose. A thunderclap erupts. Bloom notices that Stephen is truly frightened at this evidence of God’s anger, and he attempts to calm Stephen by explaining the science of thunder.

Buck Mulligan’s meeting with Alec Bannon on the street nearby is described in seventeenth-century diary style. Alec tells Buck about a girl he is dating in Mullingar (Milly Bloom). The two men walk together to the hospital on Holles street.

The good-for-nothing characters of Lenehan and Costello are described in the prose style of Daniel Defoe. The subject of Deasy’s letter and cattle health is broached. A long, allegorical joke ensues about papal bulls, Henry VIII, and England’s relationship to Ireland. Buck’s arrival is described in Addison’s and Steele’s essay style. Buck jokes about his new occupation as a “fertiliser” for all female comers. A side conversation between Crotthers and Bannon about Milly, and Bannon’s intent to purchase contraception in Dublin, is described in Lawrence Sterne’s style. The men euphemistically discuss different contraceptive methods.

The eighteenth-century style of Oliver Goldsmith follows. Nurse Callan summons Dixon: Mrs. Purefoy has borne a son. The men licentiously discuss Nurse Callan. Eighteenth-century political prose style is used to describe Bloom’s relief at the news of Mrs. Purefoy’s baby, and his disgust with the young men’s manner. The satirical style of Junius queries Bloom’s hypocritically self-righteous attitude toward the medical students.

Edward Gibbon’s style is used to describe the men’s conversation about various topics related to birth: Caesarean sections, fathers who die before their wives give birth, cases of fratricide (including the Childs murder case, mentioned in Episode Six), artificial insemination, menopause, impregnation by rape, birthmarks, Siamese twins. Gothic prose is employed to describe Buck telling a ghost story.

Charles Lamb’s sentimental style is utilized to describe Bloom reminiscing about himself as a young man, then feeling paternal toward the young men. The hazy, hallucinatory style of Thomas DeQuincey manifests the pessimistic turn Bloom’s thoughts suddenly take. Walter Savage Landor’s prose style is incorporated to describe how Lenehan and Lynch manage to offend Stephen by broaching the topics of his fruitless poetic career and his dead mother. Conversation switches to the Gold Cup race, then to Lynch’s girlfriend Kitty; we learn that Lynch and Kitty were the couple caught by Father Conmee this afternoon (in Episode Ten).

Nineteenth-century historical and naturalist styles follow. The conversation turns to the mysterious causes of infant mortality. Charles Dickens’s sentimental style is used to describe Mrs. Purefoy, joyous mother.

Cardinal Newman’s religious prose style is employed to describe how past sins can haunt a man. Walter Pater’s aestheticist style follows. Bloom ponders Stephen’s aggressive words about mothers and babies. Bloom remembers watching Stephen, as a child, exchange reproachful glances with his mother. John Ruskin’s style is used to describe Stephen’s spontaneous suggestion to proceed to Burke’s pub. Dixon joins them. Bloom lags behind, asking Nurse Callan to say a kind word to Mrs. Purefoy. Thomas Carlyle’s prose style hails the virility of Mr. Purefoy.

The narrative breaks into a chaotic rendering of various twentieth- century dialect and slang as the men hurry to Burke’s. Stephen buys the first round. The Gold Cup race is discussed, Stephen buys another round of absinthe, and Alec Bannon finally realizes that Bloom is Milly’s father and nervously slips away. The barman calls time, and someone gossips about the man in the macintosh in the corner. The barman kicks them out as the Fire Brigade passes on its way to a fire. Someone vomits. Stephen convinces Lynch to come with him to the brothel district. A nearby poster advertising a visiting minister (the same ad that Bloom received in Episode Eight) inspires a final switch to the style of American sales-pitch evangelism.

Episode Fifteen: “Circe”Summary

Episode Fifteen takes the form of a play script with stage directions and descriptions, with characters’ names appearing above their dialogue. The majority of the action of Episode Fifteen occurs only as drunken, subconscious, anxiety-ridden hallucinations.

Near the entrance to Nighttown, Dublin’s red-light district, Stephen and Lynch walk toward a familiar brothel. The focus switches to Bloom, nearby. Bloom has attempted to follow Stephen and Lynch to Nighttown, but he has lost them. He ducks into a pork butcher’s to buy a late-night snack. Bloom immediately feels guilty about the expense, and a hallucination begins in which Bloom’s parents, Molly, and Gerty MacDowell confront Bloom about various offenses. Next, Mrs. Breen appears—she and Bloom briefly renew their old flirtation.

In a dark corner, Bloom feeds his meat purchases to a hungry dog—this suspicious-looking act engenders another hallucination in which two nightwatchmen question Bloom, who responds guiltily. Soon, Bloom is on public trial, accused of being a cuckold, an anarchist, a forger, a bigamist, and a bawd. Witnesses such as Myles Crawford, Philip Beaufoy, and Paddy Dignam in dog form appear. Mary Driscoll, the former housemaid to the Blooms, testifies that Bloom once approached her for sex.

The nightmarish scene ends as Bloom is approached by prostitute Zoe Higgins. Zoe guesses that Bloom and Stephen, both in mourning, are together. She tells him Stephen is inside. Zoe playfully steals Bloom’s lucky potato from his pocket, then teases Bloom for lecturing her on the ills of smoking. Another fantasy ensues, in which Bloom’s smoking lecture escalates into a campaign speech. Soon Bloom, backed by Irish and Zionists, is coronated as leader of the new “Bloomusalem.” The nationalist hallucination turns sour when Bloom is accused of being a libertine—Buck Mulligan steps forward and testifies about Bloom’s sexual abnormalities, then pronounces Bloom a woman. Bloom gives birth to eight children.

The hallucination ends with the reappearance of Zoe. Only a second of “real time” has passed since she last spoke. Zoe leads Bloom inside Bella Cohen’s brothel, where Stephen and Lynch are socializing with prostitutes Kitty and Florry. Stephen is pontificating and playing the piano. Florry misunderstands Stephen and assumes he is making an apocalyptic prophecy. An apocalyptic hallucination, Stephen’s, ensues. Another hallucinatory sequence, Bloom’s, begins with the arrival of Lipoti Virag, Bloom’s grandfather, who lectures Bloom about sex.

When Bella Cohen herself enters the room, a long hallucination begins—Bella becomes “Bello,” proceeding to master and violate a feminized Bloom, while taunting him about past sins and Boylan’s virility. Bello suggests that Bloom’s household would be better served without him, and Bloom dies. The hallucination continues—perhaps in Bloom’s “afterlife”—with the pristine nymph (from the picture in the Blooms’ bedroom) humiliating Bloom for being a dirty mortal. The spell ends only when Bloom confronts the nymph with her own sexuality.

Bloom finds Bella Cohen standing before him—again, only seconds seem to have “really” passed since her entrance. Bloom gets his lucky potato back from Zoe. Bella demands payment from the men, and Stephen gives Bella more than enough money for all three of them. Bloom puts down some of his own money and returns Stephen’s overpayment to him, then takes control of all Stephen’s money for the evening, since Stephen is drunk.

Zoe reads Bloom’s palm and pronounces him a “henpecked husband.” Another hallucination ensues, involving Bloom watching Boy-lan and Molly have sex. Talk turns to Stephen’s Parisian adventures and Stephen colorfully describes his escape from his enemies and his father.

Zoe starts the pianola, and everyone except Bloom dances. Stephen spins faster and faster, nearly falling. The rotting ghost of his mother rises up from the floor. Stephen is horrified and remorseful—he asks for confirmation that he did not cause her death. The ghost is noncommittal in response, speaking of God’s mercy and wrath. The others notice Stephen looks petrified, and Bloom opens a window. Stephen defiantly tries to dispel the ghost and his own remorse, proclaiming that he will stand alone against those who try to break his spirit. Stephen crashes his walking stick into the chandelier. Bella calls for the police, and Stephen runs out the door. Bloom quickly settles with Bella, then runs after Stephen.

Bloom catches up with Stephen, who is surrounded by a crowd and is haranguing British Army Private Carr about unwanted British military presence in Ireland. Stephen announces his own personal intent to mentally subvert both priest and king. Bloom tries to intervene. Carr, feeling his king has been insulted, threatens to punch Stephen. Edward VII, the citizen, the Croppy Boy, and “Old Gummy Granny,” the personification of Ireland, appear to encourage the fight, though Stephen remains distasteful of violence.

Lynch impatiently leaves. Stephen calls Lynch “Judas,” the betrayer. Carr knocks Stephen out. The police arrive. Bloom spots Corny Kelleher, who is close with policemen, and enlists his help with Simon’s son. Kelleher satisfies the police and leaves. Alone in the street, Bloom bends over the barely conscious Stephen, as an apparition of Rudy, Bloom’s son, appears.

Episode Sixteen: “Eumaeus”

Summary

Bloom rouses Stephen and begins walking him to a nearby cabman’s shelter for food. On the way, Bloom lectures Stephen about the dangers of Nighttown and drinking with “friends” who desert one. Stephen is silent. The men pass by Gumley, a friend of Stephen’s father’s. Further down, Stephen is accosted by a down-and-out acquaintance, Corley. Stephen half-seriously advises Corley to apply for Stephen’s soon-to-be-vacant post at Deasy’s school, then gives him a halfcrown. Bloom is appalled by Stephen’s generosity. As they continue on, Bloom reminds Stephen that he has no place to sleep tonight himself now that Buck and Haines have ditched him. Bloom suggests Stephen’s father’s house and reassures Stephen of Simon’s pride in him. Stephen is silent, remembering a depressing home scene. Bloom wonders if he has misspoken in his criticism of Buck.

Bloom and Stephen enter the cabman’s shelter, the keeper of which is rumored to be Skin-the-Goat Fitzharris, the getaway-car driver during the Phoenix Park murders. Bloom orders coffee and a roll for Stephen. A red-haired sailor asks Stephen what his name is, then if he knows Simon Dedalus. Bloom is confused by Stephen’s noncommittal response. When the sailor begins telling tall tales of Simon Dedalus, Bloom assumes it must be a coincidence.

The sailor introduces himself as D.B. Murphy and begins telling travel stories. He passes around a picture postcard of tribal women. Bloom notes suspiciously that the addressee’s name is not Murphy. The sailor’s tales remind Bloom of his own unambitious travel plans and of the untapped market of affordable travel for the average man.

The sailor describes seeing an Italian knife a man in the back. At the mention of knives, someone brings up the Phoenix Park murders. Silence descends as the clientele think about the Park murders and glance surreptitiously at the keeper. Murphy shows off his tattoos: an anchor, the number 16, and a profile of Antonio, a friend who was later eaten by sharks.

Bloom notices Bridie Kelly standing outside and ducks his head in embarrassment. Seeing her leave, Bloom lectures Stephen about dis-ease-ridden prostitutes. Stephen shifts the conversation from traffic in sex to traffic in souls. A confused discussion ensues—Bloom talks about simple grey matter, and Stephen talks about theological debates about souls.

Bloom urges Stephen to eat and brings their conversation back to the sailor’s tale about the Italian knifer. Bloom agrees that Mediterraneans are hot-tempered and mentions that his wife is half-Spanish. Meanwhile, the other men discuss Irish shipping—the keeper insists England is draining Ireland’s riches. Bloom thinks a break with England would be foolish, but he wisely keeps silent. He describes to Stephen the similar scene with the citizen, and his own comeback about Christ also being a Jew, though Bloom reassures Stephen that he (Bloom) is not actually a Jew. Bloom outlines his own antidote to the citizen’s combative patriotism: a society in which all men worked and were rewarded with a comfortable income. Stephen is unenthusiastic, and Bloom clarifies that work in Bloom’s Ireland would include literary labor. Stephen scoffs at Bloom’s plan, which condescends to Stephen—Stephen arrogantly inverts this by insisting that Ireland is important because it belongs to him.
Bloom silently excuses Stephen’s impolite and possibly unstable behavior on account of his drunkenness or his difficult homelife. Bloom thinks again about the providence of their meeting, and imagines writing aTitbits piece entitled “My Experiences in a Cabman’s Shelter.” Bloom’s eyes wander the evening Telegraph, including an item about Throwaway’s Gold Cup victory and one about Dignam’s funeral, in which Stephen’s name and “M’Intosh” are listed as attendees and his own name is misspelled as L. Boom. Stephen looks for Deasy’s letter.

Conversation in the shelter switches to Parnell and the possibility that he is not dead but merely exiled. Bloom thinks of the time he returned Parnell’s dropped hat to him in a crowd. Bloom meditates on the theme of the long-lost returned or an impersonator claiming to be the long-lost. Meanwhile, the keeper aggressively blames Kitty O’Shea—Parnell’s married mistress—for Parnell’s downfall. Bloom’s sympathies are with O’Shea and Parnell—Kitty O’Shea’s husband was obviously inadequate.

Bloom shows Stephen a picture of Molly. Bloom silently hopes Stephen will abandon his prostitute habit and settle down. Bloom considers himself similar to Stephen, remembering his own youthful socialist ideals. Bloom, his head full of plans for them both, invites Stephen to his house for a cup of cocoa. Bloom pays the bill for Stephen’s uneaten fare, and he takes Stephen’s arm, as Stephen still seems weak. They begin walking home and chat about music, then usurpers and sirens. Stephen sings an obscure song for Bloom, who considers how commercially successful Stephen could be with his vocal talent. The episode ends with a streetsweeper’s view of the two men walking arm in arm into the night.

Episode Seventeen: “Ithaca”. . . each contemplating the other in both mirrors of the reciprocal flesh of theirhisnothis fellowfaces.
Summary
Episode Seventeen is narrated in the third person through a set of 309questions and their detailed and methodical answers, in the style of a catechism or Socratic dialogue.

Bloom and Stephen walk home chatting about music and politics. Arriving home, Bloom is frustrated to find that he forgot his key. He jumps over the fence, enters through the kitchen, and re-emerges at the front gate to let Stephen in. In the kitchen, Bloom puts the kettle on. Stephen declines Bloom’s offer to wash, as Stephen is a hydrophobe. The contents of Bloom’s kitchen are reviewed, including those that betray Boylan’s presence earlier in the day—a gift basket and betting tickets. The latter remind Bloom of the Gold Cup, and the misunderstanding between himself and Bantam Lyons (in Episode Five) dawns on him.

Bloom serves cocoa for them both, and they drink in silence. Bloom, watching Stephen think, considers his own youthful forays into poetry. The narrative reveals that Bloom and Stephen have met twice before—once when Stephen was five, and another time when he was ten. On the latter occasion, Stephen invited Bloom to dinner at the Dedalus’s, and Bloom politely declined. Their personal histories are compared, as well as their temperaments—Stephen’s is artistic, while Bloom’s tends toward applied science through his interest in invention and advertising.

The two men trade anecdotes, and Bloom considers the possibility of publishing a collection of Stephen’s stories. They recite and write Irish and Hebrew for each other. Stephen senses the past in Bloom, and Bloom senses the future in Stephen. Stephen goes on to chant the anti-Semitic medieval story of “Little Harry Hughes,” in which a Christian boy is beheaded by a Jew’s daughter. Stephen’s exposition of the story suggests that he could see both himself and Bloom as the Christian child of the story. But Bloom has mixed feelings and immediately thinks of his own “Jew’s daughter,” Millicent. Bloom remembers moments from Milly’s childhood and, thinking of a potential union between Stephen and Milly (or Molly), invites Stephen to stay the night. Stephen gratefully declines. Bloom returns Stephen’s money to him, rounded up one pence, and suggests a variety of future interactions. Stephen seems noncommittal, and Bloom becomes pessimistic. Stephen seems to share Bloom’s sense of dejection.

Bloom shows Stephen out, and they urinate together in the yard while looking at the night sky, where a shooting star suddenly appears. Bloom lets Stephen out, and the two shake hands as the church bells ring. Bloom listens to Stephen’s footsteps and feels alone.

Bloom goes back in. Entering the front room, he bumps his head on furniture that has been moved. He sits down and begins to disrobe. The contents of the room and Bloom’s budget for the day (omitting the money paid to Bella Cohen) are catalogued. Bloom’s ambition to own a simple bungalow in the suburbs is described. Bloom deposits Martha’s letter in his locked cabinet drawer and thinks pleasantly about his favorable interactions today with Mrs. Breen, Nurse Callan, and Gerty MacDowell. The contents of the second drawer include several family documents, including Bloom’s father’s suicide note. Bloom feels remorseful, mostly because he has not upheld his father’s beliefs and practices, such as keeping kosher. Bloom is grateful for his father’s monetary legacy, which saved him from poverty—here Bloom daydreams of his unrealized vagrant self, traveling all over the globe, navigating by the stars.

Bloom’s revery ends, and he moves toward his bedroom, thinking of what he did and did not accomplish today. Entering the bedroom, Bloom notices more evidence of Boylan. Bloom’s mind skims over his assumed catalogue of Molly’s twenty-five past suitors, of which Boylan is only the latest. Bloom reflects on Boylan, feeling first jealous, then resigned.

Bloom kisses Molly’s behind, which is near his face, as he is sleeping with his head at the foot of the bed. Molly wakes up, and Bloom tells her about his day with several omissions and lies. He tells Molly about Stephen, whom he describes as a professor and author. Molly is silently aware that it has been over ten years since she and Bloom have had sexual intercourse. Bloom is silently aware of the tenseness of their relations since the onset of Milly’s puberty. As the episode comes to a close, Molly is described as “Gea-Tellus,” Earth Mother, while Bloom is both an infant in the womb and the sailor returned and resting from his travels. A typographical dot ends the episode and indicates Bloom’s resting place.

Episode Eighteen: “Penelope”

Summary

so he could feel my breasts all perfume yes and his heart was going like mad and yes I said yes I will Yes.

(See Important Quotations Explained)

The first of Molly’s eight giant “sentences” that comprise her interior monologue begins with her annoyance and surprise that Bloom has asked her to serve him breakfast in bed. Molly intuits that Bloom has had an orgasm today, and she thinks of his past dalliances with other women. She thinks of her afternoon of sex with the aggressive and well-endowed Boylan—a refreshing change after Bloom’s strange lovemaking techniques. On the other hand, Molly guesses Bloom is more virile than Boylan and remembers how handsome Bloom was when they were courting. Thinking of Josie and Denis Breen’s marriage, Molly feels that she and Bloom are perhaps mutually lucky.

In Molly’s second sentence, she considers her various admirers: Boylan, who likes her feet; the tenor Bartell D’Arcy, who kissed her in church; Lt. Gardner, who died of fever in the Boer War. Molly ponders Bloom’s underwear fetish. Aroused, Molly anticipates seeing Boylan on Monday and their upcoming trip to Belfast alone. Molly’s thoughts turn briefly to the world of concert singing, annoyingly girlish Dublin singers, and Bloom’s help with her career. Molly remembers Boylan’s anger over Lenehan’s lousy Gold Cup race tip. Molly thinks Lenehan is creepy. Considering future meetings with Boylan, Molly resolves to lose some weight and wishes she had more money to dress stylishly. Bloom should quit the Freeman and get lucrative work in an office. Molly remembers going to Mr. Cuffe to plead for Bloom’s job back after he was fired—Cuffe stared at her breasts and politely refused.

In her third sentence, Molly ponders beautiful female breasts and silly male genitalia. She thinks of the time Bloom suggested she pose naked for a photographer to make money. She associates pornographic pictures with the nymph picture that Bloom used to ineptly explain metempsychosis this morning. Back to breasts, she remembers how Bloom once suggested they milk her excess breast milk into tea. Molly imagines gathering all of Bloom’s outrageous ideas into a book, before her thoughts return to Boylan and the powerful release of her orgasm this afternoon.

Molly’s fourth sentence begins with a train whistle. Thoughts of the hot engine car lead her to thoughts about her Gibraltar childhood, her friendship there with Hester Stanhope and Hester’s husband “Wogger,” and how boring her life was after they left—she had resorted to writing herself letters. Molly thinks of how Milly sent her only a card this morning and Bloom a whole letter. Molly wonders if Boylan will send her a love letter.

Molly’s fifth sentence begins with her recollection of her first love letter—from Lieutenant Mulvey, whom she kissed under the Moorish wall in Gibraltar. She wonders what he is like now. Another train whistles, reminding Molly ofLove’s Old Sweet Song and her upcoming performance. She is again dismissive of silly girl singers—Molly views herself as much more worldly. Considering her dark, Spanish looks which she inherited from her mother, Molly guesses that she could have been a stage star if she had not married Bloom. Molly shifts in bed to quietly release built-up gas, chiming with another train’s whistle.

In her sixth sentence, Molly’s mind wanders from her Gibraltar girlhood to Milly. Molly does not like being alone in the house at night now—it was Bloom’s idea to send Milly to Mullingar to learn photography, because he sensed Molly and Boylan’s impending affair. Molly ponders her close but tense relationship with Milly, who has become wild and good-looking like Molly used to be. Molly realizes with frustration that her period is starting and gets up to use the chamberpot. She realizes that Boylan did not make her pregnant. Scenes from the afternoon run through her mind.

In her seventh sentence, Molly climbs quietly back into bed and thinks back over their frequent moves, a result of Bloom’s shaky financial history. Molly worries that he has spent money on a woman today, as well as the Dignam family. Molly thinks of the men at Dignam’s funeral—they are nice, but Molly resents their condescension to Bloom. Molly recalls Simon Dedalus’s vocal talent and wonders about Simon’s son. Molly remembers meeting Stephen as a child and fantasizes that Stephen is probably not stuck-up, just young enough, and appealingly clean. Molly plans to read and study before he comes again so he will not think her stupid.

In her eighth sentence, Molly thinks of how Bloom never embraces her, weirdly kissing her bottom instead. Molly reflects on how much better a place the world would be if it was governed by women. Considering the importance of mothers, she thinks again of Stephen, whose mother has just died, and of Rudy’s death, then stops this line of thought, for fear of becoming depressed. Molly imagines arousing Bloom tomorrow morning, then coldly telling him about her affair with Boylan to make him realize his culpability. Molly makes plans to buy flowers tomorrow, in case Stephen comes. Meditating on flowers and nature, the products of God, she thinks lovingly of the day she and Bloom spent outdoors on Howth, his marriage proposal, and her resoundingly positive response.

A világítótorony 
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[bevezető szerkesztése]
A világítótorony (1927. május 5.) Virginia Woolf egy regénye. Az 'érett modernizmus' (high modernism) egyik irányadó műve. Középpontjában a Ramsay család áll és látogatásaik a Skócia északnyugati partja közelében található Skye szigetre, 1910 és1920 között.

A világítótorony követi és kiterjeszti a modernista regényírók – mint Marcel Proust és James Joyce - hagyományait, mely szerint a cselekmény csak másodlagos eszköze a filozofikus szemlélődésnek, a gondolatisága pedig szövevényes, nehezen követhető lehet. A regény kis dialógusokat tartalmaz, cselekményt viszont alig; a legtöbbje a szereplők gondolatai, észrevételei, megfigyeléseiként jelenik meg. A regény hangsúlyozza a gyerekkori érzelmek meghatározó mivoltát és a felnőtt kapcsolatok változékonyságát.

1998-ban a Modern Library rangsorában, a 20. század 100 legjobb angol nyelvű regénye között a 15. helyre került, 2005-ben pedig a TIME magazin beválasztotta A 100 legjobb angol nyelvű regény 1923-tól napjainkig[1] c. listájába.

Cselekmény [szerkesztés]
I. Az ablak [szerkesztés]
Mr. és Mrs. Ramsay nyolc gyerekükkel a Skye szigeten található (Hebridák) nyári lakukban töltik a nyarat. A házuktól nem messze, az öblön túl áll egy nagy világítótorony. A 6 éves James Ramsay leghőbb vágya meglátogatni a világítótornyot, és Mrs. Ramsay ígéretet tesz, ha az idő engedi, következő nap elmennek. De James öröme nem tart sokáig, mert apja, Mr. Ramsay távolságtartó ridegséggel kijelenti, hogy másnap nem lesz jó idő. Megjegyzése nem csak Mr. és Mrs. Ramsay között, hanem James és Mr. Ramsay között is feszültséget kelt. Ez a bizonyos incidens a fejezet során többször is felidéződik, elsősorban Mr. és Mrs. Ramsay kapcsolatának szempontjából. Ramsayék több barátot és kollégát vendégül látnak, például Charles Tansleyt, aki nagy rajongója Mr. Ramsay metafizikus filozófiai munkáinak.

Lily Briscoe egy fiatal festőnő, aki Mrs. Ramsayről próbál portrét készíteni. Mrs. Ramsay feltett szándéka, hogy Lilyt hozzáadja egy régi családi barátjukhoz, William Bankeshez, de Lily nem gondolkozik házasságban. Mrs. Ramsay ezen kívül Paul Rayley és Minta Doyle kapcsolatát is menedzseli, szintén házasságot remélve. A délután folyása alatt Paul megkéri Minta kezét, Lily elkezdi a festményét, Mrs. Ramsay vigasztalja a megbántott Jamest, Mr. Ramsay pedig a hiányosságai miatt emészti magát, mint gondolkodó ember, mint filozófus.

Ezen az estén Ramsayék vacsorapartit tartanak, ami látszólag egy kicsit balsorsúan alakul: Paul és Minta és a két Ramsay gyerek késnek a tengerparti sétából visszajövet. Mindenki feszeng, csak udvariaskodik, felszínes társalgás folyik. Lily gondolatban neheztel Charles Tansleyre, mert Charles szerint a nők nem tudnak sem írni, sem festeni. Mr. Ramsay udvariatlanul reagál, amikor a költő Augustus Carmichael még egy tányér levest kér. (Nem szerette, ha mások még esznek, mikor ő már végzett.) De mire az este éjszakába fordul ezek a ballépések elmosódnak, és a vendégek egymásra hangolódnak.

„Valamennyi gyertya égett már, s az arcok a gyertyafényben közelebb is kerültek egymáshoz az asztal mindkét oldalán; összetartoztak, ugyanazon társaság tagjai, nem úgy, mint a még alkonyi homályban, mert most az éjt kizárták az ablakok táblái, s egyáltalán nem adtak pontos képet a kinti világról, nem, olyan fura mód fodroztak, hogy emitt, a szobában mintha szárazföld lett volna s rend, odakünn meg jószerén csak tükröződés, melyben a dolgok meghullámzottak, aztán eltűntek, akár a vízben.”

II. Múlik az idő [szerkesztés]
A második részben az idő múlása felgyorsul, 10 év telik el. Az I. világháború végigsöpör Európán. Mrs. Ramsay egyik éjjel váratlanul meghal. Andrew Ramsay, a legidősebb fiú elesik a harcmezőn; Andrew egyik húga, Prue pedig szülési komplikációba hal bele.

A család nem vakációzik többet a nyári lakban, amit az idő sem kímél: a kertet az elburjánzott gyomok, a házat pókhálók lepik el. A család 10 év múlva látogatja meg újra a nyaralót. Mrs. McNab, a házvezető, néhány alkalmazott segítségével rendbe teszi a házat, ami így megmenekül az enyészettől, és amikor Lily Briscoe visszatér, már újra minden rendben.

„Magára maradt a ház; elhagyott volt, a ház. Mint egy kagylóhéj a homokbuckán, hogy megteljék a dűne száraz, sós homokszemcséivel, miután elhagyta az élet. Mintha beköltözött volna ide a hosszú éjszaka, mindent legyőztek volna a lassan őrlő, könnyű szelek, a mindent belepő, nyirkos fuvallatok.”

III. A világítótorony [szerkesztés]
Az utolsó részben, a család maradék tagja visszatér a nyári lakba, - 10 éve jártak itt utoljára. Mr. Ramsay megkésett vitorlás kirándulást tervez a világítótoronyhoz, fiával Jamessel és lányával Cammel, ami ismét majdnem elmarad, amikor a gyerekek nem készülnek el időben, de végül útnak indulnak.

Mialatt ők a világítótorony felé vitorláznak, Lily elfoglalja helyét a pázsiton, hogy megkísérelje befejezni rég félbehagyott festményét.

A hajóban feszült csend és feszült párbeszédek, James és Cam tehetetlen haragot éreznek apjuk iránt, elegük van önsajnálkozó viselkedéséből, zsarnokoskodásából, megközelíthetetlenségéből, mégis, amikor a hajó kiköt, valamiféle elfogult szeretettel figyelik őt. Még James is, akit apja megdicsér, amiért ügyesen kormányoz, és ezzel egy pillanatra megszűnik köztük a távolság.

A parton Lily elvégzi a festményén az utolsó simításokat: egy végső vonás a vásznon és leteszi az ecsetet - végül sikerült megfestenie úgy, ahogy ő látta.

Életrajzi utalások [szerkesztés]
Számos hasonlóság felfedezhető a regény cselekménye és az írónő élete között. A szüleivel tett St. Ives-i látogatások életének talán legboldogabb időszakában voltak. De amikor 13 éves korában az anyja meghalt (mint Mrs. Ramsay), apja, Leslie Stephen melankóliába, önsajnálatba sodródott (mint Mr. Ramsay).

Ezenkívül több apró hasonlóság is feltűnhet, például bátyjának, Adriannak sem engedték meg, hogy felfedező útra induljon a godrevyi világítótoronyhoz, pont mint a regényben James, aki alig várta a világítótoronyhoz való kirándulást, ami végül mégis meghiúsult. Ami Lily Briscoet illeti, a festés közbeni elmélkedései alkalmat adtak Virginiának arra, hogy felfedezze saját alkotói folyamatait, mivel Virginia ugyanúgy gondolkodott az írásról, mint Lily a festésről.

„Más imádandó tárgyak megelégszenek magával az imádattal; férfiak, nők, avagy Isten előtt épp elég csak térdre hullni; hanem e formák, s legyen szó akár mindössze is egy nádfonatú asztalon álló lámpa fehér ernyőjéről, ezek örök harcra kényszerítenek, küzdelemre, melyben az embernek mindenképp veszítenie kell. Valahányszor ő (s nem tudta, természetének sajátossága-e akkor ez így, neméé?” az élet változatos folyamatát felcserélte az alkotással járó összpontosításra, akadtak pillanatok, hogy oly meztelennek érezte magát, mint egy meg sem született szellem, testből kiszakított lélek, szeles hegycsúcson bizonytalankodva, védtelenül kiszolgáltatva a kételyek minden viharának.”

Ami pedig Mrs. Ramsayt illeti, Virginia nővére, Vanessa írta, hogy amikor azokat a részeket olvasta, amiben Mrs. Ramsayről volt szó, úgy érezte, mintha anyja feltámadt volna a halálból.

Virginia apja 1882-től kezdte bérelni a Talland-házat St. Ivesben, nem sokkal Virginia születése után. A házat a család egyfajta nyári menedékhelyként használta 10 éven keresztül. A regény fő helyszínét, a Hebridákon található házat Virginia a Talland-házról mintázta. A St. Ives-i öböl számos valóságos eleme belekerült a történetbe, többek között a kertek, amik egészen a tengerig vezetnek, maga a tenger és a világítótorony.

„…hanem akkor hirtelen elmaradtak mindkét felől a házak, ott voltak máris a rakparton, kitárult előttük az öböl, s ő nem állhatta meg, hogy közbe ne kiáltson: - Ó, de gyönyörű! – Mert látta maga előtt a hatalmas kék vizet, középen, nagy messze, persze, az öreg világítótornyot, komoly és szigorú alakját; jobbra meg, ameddig a szem ellátott, lágyan, enyhe kicsi lankákkal sorakoztak, a végtelenbe veszve, a zöldes homokdűnék, vad fűszőnyegük ellenére mintha ember nem lakta, holdbéli táj felé vonultak volna.”

Habár a regényben Ramsayék visszatérnek a házba a háború után, Stephensék abban az időben váltak meg tőle. A háború után Virginia és Vanessa meglátogatták a Talland-házat, amikor már új tulajdonosa volt, később pedig, amikor a szülei már meghaltak, Virginia megismételte az utazást.

„Nekivágtak hát a kerten át, a szokott irányba, elsétáltak a teniszpálya és a pampaszfű mellett egészen a sűrű sövények nyílásáig, melyet izzó vörös fáklyaliliomok védtek, mint parazsas rézserpenyő, s látták, ott túl az öböl kék vize kékebb, mint bármikor. Rendszeresen lejártak ide, esténként, ezt valami megkövetelte. Mint mikor a víz lebegtetni kezdi, szárnyukra emeli hirtelen a gondolatokat melyek a szárazföldön eladdig csak tespedtek, és adódott így testüknek is valami fizikai könnyebbülése. A színek elébb kékséggel árasztották el az öblöt, és tárult a szív s úszott a test, ám a következő pillanatban már bénított is, dermesztett is mindent a hullámfodrok döfkölődő, halotti feketesége. Majd a magasból, a nagy sötét szikla mögül szinte minden este, szabálytalan időben, hogy lesni kellett, mikor jön, és gyönyörűség volt, mikor jött, fehér vízsugár szökkent; s míg várták, lesték, az öböl sápadt félkörében, hullámra hullám permetezett könnyű habot: opálos gyöngyházfényben csillámló fátyolpárát.”

he Window: Chapters I–IV

Summary: Chapter I

Mr. and Mrs. Ramsay are staying at their summerhouse in the Hebrides with their eight children and several houseguests. James, the Ramsays’ youngest child, sits on the floor carefully cutting out pictures from the Army and Navy Stores catalogue. Mrs. Ramsay assures James he will be able to visit the nearby lighthouse the following day if weather permits, but Mr. Ramsay interjects that the weather will not allow it. Six-year-old James feels a murderous rage against his father for ridiculing his mother, whom James considers “ten thousand times better in every way.” Mrs. Ramsay tries to assure James that the weather may well be fine, but Charles Tansley, a stiff intellectual who greatly respects Mr. Ramsay, disagrees.

Tansley’s insensitivity toward James irritates Mrs. Ramsay, but she tries to act warmly toward her male houseguests, forbidding her irreverent daughters to mock Tansley. After lunch, Mrs. Ramsay invites Tansley to accompany her on an errand into town, and he accepts. On their way out, she stops to ask Augustus Carmichael, an elderly poet also staying with the Ramsays, if he needs anything, but he responds that he does not. On the way into town, Mrs. Ramsay tells Carmichael’s story. He was once a promising poet and intellectual, but he made an unfortunate marriage. Mrs. Ramsay’s confidence flatters Tansley, and he rambles incessantly about his work.

The two pass a sign advertising a circus, and Mrs. Ramsay suggests that they all go. Hesitant, Tansley explains to Mrs. Ramsay that, having grown up in an impoverished family, he was never taken to a circus. Mrs. Ramsay reflects that Tansley harbors a deep insecurity regarding his humble background and that this insecurity causes much of his unpleasantness. She now feels more kindly toward him, though his self-centered talk continues to bore her. Tansley, however, thinks that Mrs. Ramsay is the most beautiful woman he has ever seen. Like most of her male guests, he is a little in love with her. Even the chance to carry her bag thrills him.

Summary: Chapter II

Later that evening, Tansley looks out the window and announces gently, for Mrs. Ramsay’s sake, that there will be no trip to the lighthouse tomorrow. Mrs. Ramsay finds him tedious and annoying.

Summary: Chapter III

Mrs. Ramsay comforts James, telling him that the sun may well shine in the morning. She listens to the men talking outside, but when their conversation stops, she receives a sudden shock from the sound of the waves rolling against the shore. Normally the waves seem to steady and support her, but occasionally they make her think of destruction, death, and the passage of time. The sound of her husband reciting to himself Alfred, Lord Tennyson’s poem “The Charge of the Light Brigade” returns to her the sense that all is right with the world. She notices Lily Briscoe painting on the edge of the lawn and remembers that she is supposed to keep her head still for Lily, who is painting her portrait.

Summary: Chapter IV

As Mr. Ramsay passes Lily on the grass, he nearly tips over her easel. Lily’s old friend William Bankes, who rents a room near hers in the village, joins her on the grass. Sensing that they have somehow intruded on their host’s privacy, Lily and Bankes are both slightly unnerved by the sight of Mr. Ramsay thundering about talking to himself. Lily struggles to capture her vision on canvas, a project, she reflects, that keeps her from declaring outright her love for Mrs. Ramsay, the house, and the entire scene.

Bankes, who once enjoyed an intimate relationship with Mr. Ramsay, now feels somewhat removed from him. He cannot understand why Mr. Ramsay needs so much attention and praise. Bankes criticizes this facet of Ramsay’s personality, but Lily reminds him of the importance of Mr. Ramsay’s work. Lily has never quite grasped the content of Mr. Ramsay’s philosophy, although Andrew, the Ramsays’ oldest son, once helpfully likened his father’s work on “the nature of reality” to thinking about a kitchen table when one is not there. Lily finds Mr. Ramsay at once otherworldly and ridiculous. When Mr. Ramsay realizes that Lily and Bankes have been watching him, he is embarrassed to have been caught acting out the poem so theatrically, but he stifles his embarrassment and pretends to be unruffled.

Summary: Chapter V

At the house, Mrs. Ramsay inspects the stocking she has been knitting for the lighthouse keeper’s son, just in case the weather allows them to go to the lighthouse the next day. Mrs. Ramsay thinks about her children and her tasks as a mother. She also recollects her father’s death. Mr. Bankes reflects upon Mrs. Ramsay’s beauty, which he cannot completely understand. She is, he thinks, much like the walls of the unfinished hotel he watches being built in back of his home. Mr. Bankes sees more than aesthetic beauty in her, “the quivering thing, the living thing.” Mrs. Ramsay goes on knitting the stocking for the little boy, and lovingly urges James to cut another picture from the Army and Navy Stores catalogue.

Summary: Chapter VI

Mr. Ramsay approaches his wife. He is petulant and needs reassurance after his embarrassment in front of Lily and Bankes. When Mrs. Ramsay tells him that she is preparing a stocking for the lighthouse keeper’s boy, Mr. Ramsay becomes infuriated by what he sees as her extraordinary irrationality. His sense of safety restored, Mr. Ramsay resumes his strolling on the lawn, giving himself over to the “energies of his splendid mind.” He thinks to himself that the progress of human thought is analogous to the alphabet—each successive concept represents a letter, and every individual struggles in his life to make it through as many letters as he can. Mr. Ramsay thinks that he has plodded from A to Q with great effort but feels that R now eludes him. He reflects that not many men can reach even Q, and that only one man in the course of a generation can reach Z. There are two types of great thinkers, he notes: those who work their way from A to Zdiligently, and those few geniuses who simply arrive at Z in a single instant. Mr. Ramsay knows he does not belong to the latter type, and resolves (or hopes) to fight his way to Z. Still, he fears that his reputation will fade after his death. He reminds himself that all fame is fleeting and that a single stone will outlast Shakespeare. But he hates to think that he has made little real, lasting difference in the world.

Summary: Chapter VII

James, reading with his mother, senses his father’s presence and hates him. Discerning his father’s need for sympathy, he wishes his father would leave him alone with his mother. Mr. Ramsay declares himself a failure, and Mrs. Ramsay, recognizing his need to be assured of his genius, tells him that Tansley considers him the greatest living philosopher. Eventually, she restores his confidence, and he goes off to watch the children play cricket. Mrs. Ramsay returns to the story that she is reading to James. Inwardly, she reflects anxiously that people observing her interactions with Mr. Ramsay might infer that her husband depends on her excessively and think mistakenly that her contributions to the world surpass his. -Augustus Carmichael shuffles past.

Summary: Chapter VIII

Carmichael, an opium addict, ignores Mrs. Ramsay, hurting her feelings and her pride. She realizes, however, that her kindness is petty because she expects to receive gratitude and admiration from those she treats with sympathy and generosity. Still troubled, Mr. Ramsay wanders across the lawn, mulling over the progress and fate of civilization and great men, wondering if the world would be different if Shakespeare had never existed. He believes that a “slave class” of unadorned, unacknowledged workers must exist for the good of society. The thought displeases him, and he resolves to argue that the world exists for such human beings, for the men who operate the London subway rather than for immortal writers.

He reaches the edge of the lawn and looks out at the bay. As the waves wash against the shore, Mr. Ramsay finds the encroaching waters to be an apt metaphor for human ignorance, which always seems to eat away what little is known with certainty. He turns from this depressing thought to stare at the image of his wife and child, which makes him realize that he is primarily happy, even though “he had not done that thing he might have done.”

Summary: Chapter IX

William Bankes considers Mr. Ramsay’s behavior and concludes that it is a pity that his old friend cannot act more conventionally. He suggests to Lily, who stands beside him putting away her paint and brushes, that their host is something of a hypocrite. Lily -disagrees with him. Though she finds Mr. Ramsay narrow and self-absorbed, she also observes the sincerity with which he seeks admiration. Lily is about to speak and criticize Mrs. Ramsay, but Bankes’s “rapture” of watching Mrs. Ramsay silences her. As he stares at Mrs. Ramsay, it is obvious to Lily that he is in love. The rapture of his gaze touches her, so much so that she lets Bankes look at her painting, which she considers to be dreadfully bad. She thinks of Charles Tansley’s claim that women cannot paint or write.

Lily remembers the criticism she was about to make of Mrs. Ramsay, whom she resents for insinuating that she, Lily, as an unmarried woman, cannot know the best of life. Lily reflects on the essence of Mrs. Ramsay, which she is trying to paint, and insists that she herself was not made for marriage. She muses, with some distress, that no one can ever know anything about anyone, because people are separate and cut off from one another. She hopes to counter this phenomenon and achieve unity with, and knowledge of, others through her art. By painting, she hopes to attain a kind of intimacy that will bring her closer to the world outside her consciousness.

Lily braces herself as Bankes looks over her portrait of Mrs. Ramsay and James. She discusses the painting with him. As they talk about the shadows, light, and the purple triangle meant to represent Mrs. Ramsay, Lily wonders how to connect them and make them whole. She also feels that Bankes has taken her painting from her by looking at it and that they have shared something intimate.

Summary: Chapter X

Cam Ramsay, Mrs. and Mr. Ramsay’s devilish daughter, rushes past and nearly knocks the easel over. Mrs. Ramsay calls to Cam, asking after Paul Rayley, Minta Doyle, and Andrew, who have not returned from their walk on the beach. Mrs. Ramsay assumes that this delay means that Paul has proposed to Minta, which is what she intended when she orchestrated the walk. A clever matchmaker, Mrs. Ramsay has been accused of being domineering, but she feels justified in her efforts because she truly likes Minta. She feels that Minta must accept the time that she and Paul have spent alone together recently.

Mrs. Ramsay believes that she would be domineering in pursuit of social causes. She feels passionately that the island needs a hospital and a dairy, but rationalizes that she can further these goals once her children grow older. Still, she resists the passage of time, wishing that her children would stay young forever and her family as happy as it now is. Mrs. Ramsay further meditates about life, realizing a kind of transactional relationship between it and herself. She lists social problems and intersperses them with personal anxieties, noting, for instance, that “the bill for the greenhouse would be fifty pounds.” This anxiety extends to her thoughts of Paul and Minta, thinking that perhaps marriage and family are an escape that not everyone needs. She finishes reading James his story, and the nursemaid takes him to bed. Mrs. Ramsay is certain that he is thinking of their thwarted trip to the lighthouse and that he will remember not being able to go for the rest of his life.

Summary: Chapter XI

Alone, Mrs. Ramsay knits and gazes out at the lighthouse, thinking that children never forget harsh words or disappointments. She enjoys her respite from being and doing, since she finds peace only when she is no longer herself. Without personality, in a “wedge-shaped core of darkness,” she rids herself of worry. She suddenly becomes sad, and thinks that no God could have made a world in which happiness is so fleeting and in which reason, order, and justice are so overwhelmed by suffering and death. From a distance, Mr. Ramsay sees her and notices her sadness and beauty. He wants to protect her, but hesitates, feeling helpless and reflecting that his temper causes her grief. He resolves not to interrupt her, but soon enough, sensing his desire to protect her, Mrs. Ramsay calls after him, takes up her shawl, and meets him on the lawn.

Summary: Chapter XII

As they walk together, Mrs. Ramsay brings up to Mr. Ramsay her worries about their son Jasper’s proclivity for shooting birds and her disagreement with Mr. Ramsay’s high opinion of Charles Tansley. She complains about Tansley’s bullying and excessive discussion of his dissertation; Mr. Ramsay counters that his dissertation is all that Tansley has in his life. He adds that he would disinherit their daughter Prue if she married Tansley, however. They continue walking, and the conversation turns to their children. They discuss Prue’s beauty and Andrew’s promise as a student. Still walking, they reach a conversational impasse reflecting a deeper emotional distance. Mr. Ramsay mourns that the best and most productive period of his career is over, but he chastises himself for his sadness, thinking that his wife and eight children are, in their own way, a fine contribution to “the poor little universe.” Her husband and his moods amaze Mrs. Ramsay, who realizes that he believes that his books would have been better had he not had children. Impressive as his thoughts are, she wonders if he notices the ordinary things in life such as the view or the flowers. She notices a star on the horizon and wants to point it out to her husband, but stops. The sight, she knows, will somehow only sadden him. Lily comes into view with William Bankes, and Mrs. Ramsay decides that the couple must marry.

Summary: Chapter XIII

Lily listens to William Bankes describe the art he has seen while visiting Europe. She reflects on the number of great paintings she has never seen but decides that not having seen them is probably best since other artists’ work tends to make one disappointed with one’s own. The couple turns to see Mr. and Mrs. Ramsay watching Prue and Jasper playing ball. The Ramsays become, for Lily, a symbol of married life. As the couples meet on the lawn, Lily can tell that Mrs. Ramsay intends for her to marry Bankes. Lily suddenly feels a sense of space and of things having been blown apart. Mrs. Ramsay worries since Paul Rayley and Minta Doyle have not yet returned from their walk and asks if the Ramsays’ daughter Nancy accompanied them.

Summary: Chapter XIV

Nancy, at Minta’s request and out of a sense of obligation, has accompanied Minta and Paul on their walk. Nancy wonders what Minta wants as she keeps taking then dropping Nancy’s hand. Andrew appreciates the way Minta walks, wearing more sensible clothes than most women and taking risks that most women will not. Still, this outing disappoints Andrew. In the end, he does not like taking women on walks or the chummy way that Paul claps him on the back. The group reaches the beach and Nancy explores the tiny pools left by the ebb tide. Andrew and Nancy come upon Paul and Minta kissing, which irritates them. Upon leaving the beach, Minta discovers that she has lost her grandmother’s brooch. Everyone searches for it as the tide rolls in. Wanting to prove his worth, Paul resolves to leave the house early tomorrow morning in order to scour the beach for the brooch. He thinks with disappointment on the moment he asked Minta to marry him. He considers admitting this disappointment to Mrs. Ramsay, who, he believes, forced him into proposing, but, as the well-lit house comes into view, he decides not to make a fool of himself.

Summary: Chapter XV

Prue, in answer to her mother’s question, replies that she thinks that Nancy did accompany Paul and Minta.

Summary: Chapter XVI

As Mrs. Ramsay dresses for dinner, she wonders if Nancy’s presence will distract Paul from proposing to Minta. Mrs. Ramsay lets her daughter Rose choose her jewelry for the evening, a ceremony that somehow saddens her. She becomes increasingly distressed by Paul and Minta’s tardiness, worrying for their safety and fearing that dinner will be ruined. Eventually she hears the group return from its walk and feels annoyed. Everyone assembles in the dinning room for dinner.

Summary

Mrs. Ramsay takes her place at the dinner table and wonders what she has done with her life. As she ladles soup for her guests, she sees the true shabbiness of the room, the isolation among her guests, and the lack of beauty anywhere, and she believes herself to be responsible for fixing these problems. She again feels pity for William Bankes. Lily watches her hostess, thinking that Mrs. Ramsay looks old, worn, and remote. She senses Mrs. Ramsay’s pity for Bankes and dismisses it, noting that Bankes has his work. Lily also becomes aware that she has her own work. Mrs. Ramsay asks Charles Tansley if he writes many letters, and Lily realizes that her hostess often pities men but never women. Tansley is angry at having been called away from his work and blames women for the foolishness of such gatherings. He insists again that no one will be going to the lighthouse tomorrow, and Lily reflects bitterly on Tansley’s chauvinism and lack of charm. Tansley privately condemns Mrs. Ramsay for the nonsense she talks, and Lily notices his discomfort. Lily recognizes her obligation, as a woman, to comfort him, just as it would be his duty to save her from a fire in the subway. She wonders what the world would come to if men and women refused to fulfill these responsibilities. She speaks to Tansley, sarcastically asking him to take her to the lighthouse.

While Mrs. Ramsay rambles on to Tansley, William Bankes reflects on how people can grow apart, to the point that a person can be devoted to someone for whom he or she cares little. Eventually, the conversation turns to politics. Mrs. Ramsay looks to her husband, eager to hear him speak, but is disappointed to find him scowling at Augustus Carmichael, who has asked for another plate of soup. Candles are set out on the table, and they bring a change over the room, establishing a sense of order. Outside, beyond the darkened windows, the world wavers and changes. This chaos brings the guests together.

Finally having dressed for dinner, Minta Doyle and Paul Rayley take their places at the table. Minta announces that she has lost her grandmother’s brooch, and Mrs. Ramsay intuits that the couple is engaged. Minta is afraid of sitting next to Mr. Ramsay, remembering his words to her about Middlemarch,a book she never finished reading. Meanwhile, Paul recounts the events of their walk to the beach. Dinner is served. Lily worries that she, like Paul and Minta, will need to marry, but the thought leaves her as she decides how to complete her painting. Sitting at the table, Lily notices the position of the saltshaker against the patterned tablecloth, which suggests to her something vital about the composition of her painting—the tree must be moved to the middle. Mrs. Ramsay considers that Bankes may feel some affection for her but decides that he must marry Lily, and she resolves to seat them closer at the next day’s dinner. Everything suddenly seems possible to Mrs. Ramsay, who believes that, even in a world made of temporal things, there are qualities that endure, bringing stability and peace.

In another turn of the conversation, Bankes praises Sir Walter Scott’s Waverley novels. Tansley quickly denounces this kind of reading, and Mrs. Ramsay thinks that he will be this disagreeable until he secures a professorship and a wife. She considers her children, studying Prue in particular, whom she silently promises great happiness. The guests finish dinner. Mr. Ramsay, now in great spirits, recites a poem, which Carmichael finishes as a sort of tribute to his hostess, bowing. Mrs. Ramsay leaves the room with a bow in return. On the threshold of the door, she turns back to view the scene one last time, but reflects that this special, defining moment has already become a part of the past.

Summary: Chapter XVIII

Lily contemplates the evening’s disintegration once Mrs. Ramsay leaves. Some guests excuse themselves and scatter, while others remain at the table, watching Mrs. Ramsay go. The night, though over, will live on in each guest’s mind, and Mrs. Ramsay is flattered to think that she too will be remembered because she was a part of the party. She goes to the nursery and discovers, to her annoyance, that the children are still awake. James and Cam sit staring at a boar’s skull nailed to the wall. Cam is unable to sleep while it is there, and James refuses to allow it to be moved. Mrs. Ramsay covers it with her shawl, thus soothing both children. As Cam drifts off to sleep, James asks her if they will go to the lighthouse the next day. Mrs. Ramsay is forced to tell him no, and again, sure that he will never forget this disappointment, she feels a flash of anger toward Charles Tansley and Mr. Ramsay.
Downstairs, Prue, Minta, and Paul go to the beach to watch the waves coming in. Mrs. Ramsay wants to go with them, but she also feels an urge to stay, so she remains inside and joins her husband in the parlor.

Summary: Chapter XIX

Mr. Ramsay sits reading a book by Sir Walter Scott. Mrs. Ramsay can tell by the controlled smile on his face that he does not wish to be disturbed, so she picks up her knitting and continues work on the stockings. She considers how insecure her husband is about his fame and worth. She is sure that he will always wonder what people think of him and his work. The poem that Mr. Ramsay and Augustus Carmichael recited during dinner returns to her. She reaches for a book of poetry. Briefly, her eyes meet her husband’s. The two do not speak, though some understanding passes between them. Mr. Ramsay muses on his idea that the course of human thought is a progression from A to Z and that he is unable to move beyond Q. He thinks bitterly that it does not matter whether he ever reaches Z; someone will succeed if he fails.

After reading one of Shakespeare’s sonnets, Mrs. Ramsay puts down her book and confides in her husband that Paul and Minta are engaged. Mr. Ramsay admits that he is not surprised by the news. His response leaves Mrs. Ramsay wanting more. Mr. Ramsay says that Mrs. Ramsay will not finish her stocking tonight, and she agrees. She is aware, by a sudden change of the look on his face, that he wants her to tell him that she loves him. She rarely says these words to him, and she now feels his desire to hear them. She walks to the window and looks out on the sea. She feels very beautiful and thinks that nothing on earth could match the happiness of this moment. She smiles and, though she does not say the words her husband wants to hear, she is sure that he knows. She tells him that he is right—that there will be no trip to the lighthouse the next day. He understands that these words mean that she loves him.

Time Passes: Chapters I–X

Summary: Chapter I

Paul, Minta, Andrew, Prue, and Lily return from the beach. One by one, they retire to their rooms and shut off their lamps. The house sinks into darkness, except for the room of Augustus Carmichael, who stays up reading Virgil.

Summary: Chapter II
Darkness floods the house. Furniture and people seem to disappear completely. The wind creeps indoors and is the only movement. The air plays across objects of the house—wallpaper, books, and flowers. It creeps up the stairs and continues on its way. At midnight, Carmichael blows out his candle and goes to bed.

Summary: Chapter III

Nights pass and autumn arrives. The nights bring destructive winds, bending trees and stripping them of their leaves. Confusion reigns. Anyone who wakes to ask the night questions “as to what, and why, and wherefore” receives no answer. Mrs. Ramsay dies suddenly. The following morning, Mr. Ramsay wanders through the hallway, reaching out his arms for her.

Summary: Chapter IV

The contents of the house are packed and stored. The winds enter and, without the resistance of lives being lived, begin to “nibble” at the possessions. As it moves across these things, the wind asks, “Will you fade? Will you perish?” The objects answer, “We remain,” and the house is peaceful. Only Mrs. McNab, the housekeeper, disturbs the peace, as she arrives to dust the bedrooms.

Summary: Chapter V

Mrs. McNab makes her way through the house. She is old and weary and hums a tune that bears little resemblance to the joyous song of twenty years earlier. As she cleans the house, she wonders how long it all will endure. Some pleasant memory occurs to the old woman, which makes her job a bit easier.

Summary: Chapter VI

It is spring again. Prue Ramsay marries, and people comment on her great beauty. Summer approaches, and Prue dies from an illness connected with childbirth. Flies and weeds make a home in the Ramsays’ summerhouse. Andrew Ramsay is killed in France during World War I. Augustus Carmichael publishes a volume of poetry during the war that greatly enhances his reputation.

Summary: Chapter VII

While the days bring stillness and brightness, the nights batter the house with chaos and confusion.

Summary: Chapter VIII

Mrs. McNab, hearing a rumor that the family will never return, picks a bunch of flowers from the garden to take home with her. The house is sinking quickly into disrepair. The books are moldy and the garden is overgrown. While cleaning, the old woman comes across the gray cloak that Mrs. Ramsay used to wear while gardening, and she can imagine Mrs. Ramsay bent over her flowers with one of her children by her side. Mrs. McNab has little hope that the family will return or that the house will survive, and she thinks that keeping it up is too much work for an old woman.

Summary: Chapter IX

During the night, only the beam of the lighthouse pierces the darkness of the house. At last, once the war is over, Mrs. McNab leads an effort to clean up the house, rescuing its objects from oblivion. She and a woman named Mrs. Bast battle the effects of time and, eventually, after much labor, get the house back in order. Ten years have passed. Lily Briscoe arrives at the house on an evening in September.

Summary: Chapter X

Lily listens to the sea while lying in bed, and an overwhelming sense of peace emerges. Carmichael arrives at the house and reads a book by candlelight. Lily hears the waves even in her sleep, and Carmichael shuts his book, noting that everything looks much as it looked ten years earlier. The guests sleep. In the morning, Lily awakes instantly, sitting bolt upright in bed.

he Lighthouse: Chapters I–III

Summary: Chapter I

Lily sits at breakfast, wondering what her feelings mean, returning after ten years now that Mrs. Ramsay is dead. She decides that she feels nothing that she can express. The entire scene seems unreal and disjointed to her. As she sits at the table, she struggles to bring together the parts of her experience. She suddenly remembers a painting she had been working on years ago, during her last stay at the Ramsays’, and the inspiration that the leaf pattern on the tablecloth gave her. She decides that she will finish this painting now, heads outside, and sets up her easel on the lawn. Upon her arrival the previous night, she was unable to assuage Mr. Ramsay’s need for sympathy, and she fears his interference with her current project. She sets a clean canvas on the easel, but she cannot see the shapes or colors that surround her because she feels Mr. Ramsay bearing down on her. She thinks angrily that all Mr. Ramsay knows how to do is take, while all Mrs. Ramsay did was give. As her host approaches, Lily lets her brush fall to her side, convinced that it will be easier to remember and imitate the sympathy that Mrs. Ramsay was able to muster for her husband than to let him linger on the lawn beside her.

Summary: Chapter II

Mr. Ramsay watches Lily, observing her to be “shrivelled slightly” but not unattractive. He asks if she has everything she needs, and she assures him that she does. Lily cannot give him the sympathy he needs, and an awful silence falls between them. Mr. Ramsay sighs, waiting. Lily feels that, as a woman, she is a failure for not being able to satisfy his need. Eventually, she compliments him on his boots, and he gladly discusses footwear with her. He stoops to demonstrate the proper way to tie a shoe, and she pities him deeply. Just then, Cam and James appear for the sojourn to the lighthouse. They are cold and unpleasant to their father, and Lily reflects that, if they so wished, they could sympathize with him in a way that she cannot.

Summary: Chapter III

Lily sighs with relief as Mr. Ramsay and the children head off for the boat. With Mr. Ramsay standing by, she had jammed her easel into the ground at the wrong angle and taken up the wrong brush. She rights the canvas, raises the correct brush, and wonders where to begin. She makes a stroke on the canvas, then another. Her painting takes on a rhythm, as she dabs and pauses, dabs and pauses. She considers the fate of her painting, thinking that if it is to be hung in a servant’s room or rolled up under a sofa, there is no point in continuing it. The derogatory words of Charles Tansley—that women cannot paint, cannot write—return to her, but she maintains the rhythm of her work. She remembers a day on the beach with Tansley and Mrs. Ramsay, and is amazed by Mrs. Ramsay’s ability to craft substance out of even “silliness and spite.” She thinks, perhaps, that there are no great revelations. There is, to her, only the memory of Mrs. Ramsay making life itself an art. Lily feels that she owes what revelation she has in this moment to Mrs. Ramsay. On the edge of the water, she notices a boat with its sail being hoisted and, sure that it belongs to the Ramsays, watches it head out to sea.

The Lighthouse: Chapters IV–VII

Summary: Chapter IV

As the boat sails toward the lighthouse, both James and Cam feel their father’s mounting anxiety and impatience. Mr. Ramsay mutters and speaks sharply to Macalister’s boy, a fisherman’s son who is rowing the boat. Bound together against what they perceive to be their father’s tyranny, the children resolve to make the journey in silence. They secretly hope that the wind will never rise and that they will be forced to turn back. But as they sail farther out, the sails pick up the wind and the boat speeds along. James steers the boat and mans the sail, knowing that his father will criticize him if he makes the slightest mistake.
Mr. Ramsay talks to Macalister about a storm that sank a number of ships near the lighthouse on Christmas. Cam realizes that her father likes to hear stories of men having dangerous adventures and thinks that he would have helped the rescue effort had he been on the island at the time. She is proud of him, but also, out of loyalty to James, means to resist his oppressive behavior. Mr. Ramsay points out their house, and Cam reflects how unreal life on shore seems. Only the boat and the sea are real to her now. Cam, though disgusted by her father’s melodramatic appeals for sympathy, longs to find a way to show him that she loves him without betraying James. James, for his part, feels that Cam is about to abandon him and give in to their father’s mood. Meanwhile, Mr. Ramsay muses that Cam seems to have a simple, vague “female” mind, which he finds charming. He asks Cam who is looking after their puppy, and she tells him that Jasper is doing it. He asks what she is going to name the puppy, and James thinks that Cam will never withstand their father’s tyranny like he will. He changes his mind about her resolve, however, and Cam thinks of how everything she hears her father say means “Submit to me.” She looks at the shore, thinking no one suffers there.

Summary: Chapter V

Lily stands on the lawn watching the boat sail off. She thinks again of Mrs. Ramsay as she considers her painting. She thinks of Paul and Minta Rayley and contents herself by imagining their lives. Their marriage, she assumes, turned out badly. Though she knows that these sorts of imaginings are not true, she reflects that they are what allow one to know people. Lily has the urge to share her stories of Paul and Minta with the matchmaking Mrs. Ramsay, and reflects on the dead, contending that one can go against their wishes and improve on their outdated ideas. She finally feels able to stand up to Mrs. Ramsay, which, she believes, is a testament to Mrs. Ramsay’s terrific influence over her. Lily has never married, and she is glad of it now. She still enjoys William Bankes’s friendship and their discussions about art. The memory of Mrs. Ramsay fills her with grief, and she begins to cry. She has the urge to approach Augustus Carmichael, who lounges nearby on the lawn, and confess her thoughts to him, but she knows that she could never say what she means.

Summary: Chapter VI

The fisherman’s boy cuts a piece from a fish that he has caught and baits it on his hook. He then throws the mutilated body into the sea.

Summary: Chapter VII

Lily calls out to Mrs. Ramsay as if the woman might return, but nothing happens. She hopes that her cries will heal her pain, but is glad that Carmichael does not hear them. Eventually, the anguish subsides, and Lily returns to her painting, working on her representation of the hedge. She imagines Mrs. Ramsay, radiant with beauty and crowned with flowers, walking across the lawn. The image soothes her. She notices a boat in the middle of the bay and wonders if it is the Ramsays’.

Summary: Chapter VIII

“They don’t feel a thing there,” Cam muses to herself while looking at the shore. Her mind moves in swirls and waves like the sea, until the wind slows and the boat comes to a stop between the lighthouse and the shore. Mr. Ramsay sits in the boat reading a book, and James waits with dread for the moment that his father will turn to him with some criticism. James realizes that he now hates and wants to kill not his father but the moods that descend on his father. He likens the dark sarcasm that makes his father intolerable to a wheel that runs over a foot and crushes it. In other words, Mr. Ramsay is as much a victim of these spells of tyranny as James and Cam. He remembers his father telling him years ago that he would not be able to go to the lighthouse. Then, the lighthouse was silvery and misty; now, when he is much closer to it, it looks starker. James is astonished at how little his present view of the scene resembles his former image of it, but he reflects that nothing is ever only one thing; both images of the lighthouse are true. He remembers his mother, who left him sitting with the Army and Navy Stores catalogue after Mr. Ramsay dismissed their initial trip to the lighthouse. Mrs. Ramsay remains a source of “everlasting attraction” to James, for he believes she spoke the truth and said exactly what came into her head.

Summary: Chapter IX

Lily watches the sea. She notes the power of distance and how it has swallowed the Ramsays and herself. All is calm and quiet. A steamship disappears from sight, though its smoke lingers in the air.

Summary: Chapter X

Cam feels liberated from her father’s anger and her brother’s expectations. She feels overjoyed at having escaped the burden of these things, and entertains herself with a story of adventure. She imagines herself escaping from a sinking ship. She wonders what place the distant island has in the grand scheme of things and is certain that her father and the men with whom he keeps company (such as William Bankes and Augustus Carmichael) could tell her. She feels incredibly safe in her father’s presence and wishes her brother would put aside his grievances with him.

Summary: Chapter XI

Back on shore, Lily loses herself in her intense memories of Mrs. Ramsay, noticing Carmichael when he grunts and picks up his book and reflecting on the freedom from conventional chatter the early morning hour provides. Watching the sailboat approach the lighthouse, she contemplates distance as crucially important to one’s understanding of other people. As Mr. Ramsay recedes into the horizon, he begins to seem to her a different person altogether.

Similarly, Lily’s understanding of Mrs. Ramsay has changed considerably since Mrs. Ramsay’s death. Lily thinks about the people she once knew at this house, about Carmichael’s poetry, about Charles Tansley’s marriage, his career in academics, and his educating his little sister. She recalls having heard Tansley denounce the war and advocate brotherly love, which did not fit her understanding of him at all. But she thinks that people interpret one another in ways that reflect their own needs. To see someone clearly and fully, she concludes, one would need more than fifty pairs of eyes. Lily thinks about the Ramsays’ marriage, saying that theirs did not constitute marital bliss. She recounts to herself the domestic forces that occupied and tired Mrs. Ramsay, then notices what looks like a figure in the window of the house. The image is fleeting, however, and leaves Lily yearning for Mrs. Ramsay and wishing that Mr. Ramsay would return.

Summary: Chapter XII

Mr. Ramsay is almost finished with his book. The sight of the lighthouse inspires James to recognize the profound loneliness that both he and his father feel. James mutters a snatch of poetry under his breath, as Mr. Ramsay often does. Cam stares at the sea and becomes sleepy. James steers the boat, and Mr. Ramsay opens their parcel of food and they eat. The fisherman says that three men drowned in the spot the boat is in. Mr. Ramsay reiterates the line of verse, “But I beneath a rougher sea.” James lands the boat, and Mr. Ramsay praises James’s sailing. Cam thinks that James has gotten what he has always wanted—his father’s praise—but James, unwilling to share his pleasure, acts sullen and indifferent. As Mr. Ramsay stands and looks at the lighthouse, Cam wonders what he sees, what he thinks. He tells his children to bring the parcels that Nancy has packed for the voyage and bounds, like a young man, onto the rock.

Summary: Chapter XIII

On the shore, Lily declares aloud that her painting is finished, and notes that Mr. Ramsay must have reached the lighthouse by now. Carmichael rises up and looks at the sea, agreeing that the sailboat must have reached its destination. Lily draws a final line on her painting and realizes that it is truly finished, feeling a weary sense of relief. She realizes that she does not care whether it will be hung in attics or destroyed, for she has had her vision.

Overture

Summary

The narrator, who will eventually become known as Marcel, opens the novel by revealing, "For a long time I used to go to bed early." He relates how difficult it was for him to fall asleep as a young boy. The narrator himself then seems to fall asleep, imagining that he is the subject of the book he was just reading, then opening his eyes to discover that he really had fallen asleep and has just woken himself up into darkness. Marcel is not so afraid of the dark as he is of losing his sense of time. He marvels at sleep's ability to rob people of their individuality, making them forget who they are when they wake and forcing them to piece together the different components of their lives. Despite these "confused gusts of memory," the recurring nature of this confusion allows Marcel to get used to the dark surroundings and recall exactly where he fell asleep. The night, nevertheless, continues to set his memory in motion, and the narrator begins to recall the old days at Combray, Paris, Balbec, and Venice.

Marcel recounts that whenever he visited his grandparents's house in the Northern French village of Combray, his bedroom, in which his insomnia would keep him up all night long, would make him melancholic. In order to make him feel better, the young Marcel is given a "magic lantern" which projects pictures from children's stories onto his bedroom walls. This device, however, only makes Marcel unable to recognize his room underneath the shifting colors, and he soon begins to fear bedtime more than before. His only solace is the goodnight kiss his mother gives him each night, even though he knows that his father disapproves of this ritual and that his mother secretly hopes that he will grow out of it. But Marcel comes to depend on these short but sweet kisses as though they were a life-saving medicine.

The only nights his mother does not come to kiss him goodnight are those on which his family is entertaining guests, which invariably include Charles Swann. Swann's father and Marcel's grandfather had been very close, and Charles continues to visit and send gifts to Marcel's family, even though they do not approve of his marriage. No one knows that Charles has become an elite member of Parisian society and is often seen with aristocrats and even royalty. As a result, Marcel's family continues to treat him with a comic indifference and slight rudeness that they consider appropriate toward a man of the middle-class. However, everyone, except Marcel, looks forward to his visits and stories; Marcel knows that Swann's presence means that his mother will not kiss him goodnight.

One night, when Marcel's father does not let Marcel even peck his mother on the cheek as he leaves for bed, Marcel decides to revolt. He has the maid, Françoise, take his mother, who is still entertaining Swann, a note begging her to come see him. At first "Mamma" refuses, but once Swann has gone and she sees how miserable Marcel is, she decides to spend the night in his room. He is shocked when his father urges her to stay in Marcel's room. Even though Marcel feels victorious at first, he soon realizes that "winning" his mother's presence required his parents' acknowledgment that Marcel suffers from a nervous ailment. His guilt makes him cry even more, and his mother must read a book out loud to calm his nerves.

The story returns to Marcel the narrator. Breaking with his usual habit one afternoon, Marcel drinks tea with a petite madeleine, or small sponge cake, which instantly soothes his daily troubles and eventually reminds him of a similar combination of cake and tea he used to enjoy at Combray. Marveling at the random connections between present and past and at the involuntary nature of memory, he sets out to describe his reminiscences of Combray.

Combray, Section 1

Summary

One of Marcel's most vivid memories of Combray involves his Aunt Léonie. Grief-stricken after the death of her husband, Léonie stays in bed all day with an acute case of hypochondria, hoping to earn the sympathy of her relatives by orally cataloguing her ailments. Indeed, Marcel would often overhear her whispering to herself, "I must not forget that I never slept a wink." He would always kiss her good morning and join her for her morning ritual of dipping a madeleine in tea. Before being eventually transferred to Marcel's family, Françoise took care of Léonie, doing everything from preparing her meals to discussing the townspeople that walked by her window. Eulalie, one of Léonie's friends, would come each Sunday afternoon to gossip about what had gone on during church.

This thought brings the narrator to the subject of Combray's church and its Gothic architecture. Marcel marvels at the series of stained glass windows and tapestries that line the interior of the church, each telling a different story of kings, queens, and saints. But the church steeple remains the most beautiful aspect of the church in the narrator's memory. He compares its break in the Combray skyline to the last-minute touch of an artist in a painting. He goes on to describe the different variations of colors that reflect off its roof tiles at different hours of the day.

Marcel relates how the only room at his grandparent's house that he was not allowed to enter was the study of his uncle Adolphe, in which he used to read. The growing Marcel loves the theater, carefully planning which plays he will go see while reading playbills on Paris streets. He hopes to discuss a play with his uncle one specific day, but there is another visitor at the house. Marcel does not realize that the guest is a prostitute and goes out of his way trying to impress her, even kissing her hand. His uncle is visibly embarrassed and sends Marcel away telling him not talk about their meeting with his parents. When Marcel innocently mentions what happened later that evening his father and grandfather end up having violent "words" with his uncle, whom Marcel never sees again. Because of Adolphe's shameful behavior, his study at Combray is closed up and no one is allowed inside.

Left with very few places to read, Marcel often takes his books outside into the garden. His passion for reading (matched only by his growing love of art and Italian frescoes, to which Swann introduces him) allows him to become "invisible" to the rest of the outside world as he hides with his books under a chestnut tree. He finds that books bring him closer to "Truth and Beauty," especially in the overwhelming power of their presence in literature in contrast to their scant appearance in the "real" world." Marcel finds fictional characters, for example, infinitely more sympathetic and understandable than any "real" individual of indefinite personality. Since the character in a novel is mainly the reader's own creation, he feels, the sensations and emotions evoked by the experiences of that character become so powerfully succinct and condensed that the reader learns more than he or she normally would from individuals in the real world.

Marcel's world of books suddenly expands when Swann and his friend Bloch introduce him to the writer Bergotte. Even though Marcel's grandfather makes fun of Bloch's Jewish heritage, he is a welcome guest at Combray until one day he jokes about Aunt Léonie's wild youth and the family no longer admits him into their home. But Marcel remembers Bloch fondly because they share a love for the writer Bergotte, whose archaic expressions Marcel admires. Marcel even finds himself weeping over lines of Bergotte's that resemble thoughts he confuses for his own. It turns out that Swann is actually a close friend of Bergotte, who spends a lot of time with Gilberte, Swann's daughter. Unfortunately, Marcel is not allowed to meet Gilberte because his family disapproves of Mme. Swann, who appears to be having an affair with Swann's friend M. de Charlus. Despite the world of differences that separates them, Marcel feels a strange closeness to Gilberte and her "unknown life."

Section 2

Summary

This last part of the "Combray" section focuses on many of the local characters that not only influence Marcel as a child, but who will figure quite prominently in both his and Swann's adult love affairs. One of these, Vinteuil, is a local musician who has a reputation for prudishness and extreme moral rectitude. From the moment Vinteuil is introduced, Marcel spies on him. One day, as his parents pay a visit to Vinteuil's house, Marcel watches through the window as Vinteuil places a sheet of music he has written on his piano so that someone will ask him to play. Vinteuil's one and only passion, however, is his daughter. Despite the fact that the narrator assesses Mlle. Vinteuil as having a "boyish appearance," Vinteuil takes every opportunity to pamper her. The narrator introduces another character, Legrandin, as the quintessential example of French middle class snobbery. Marcel's family takes great offense when Legrandin refuses to introduce them to his sister.

As the narrator reflects on the stunning natural beauty of Combray, he begins to describe the charming walks he would take either alone or with his family, either along Guermentes Way or Swann's Way. The latter is the shorter and more common route for the family; it is also Marcel's favorite because of the gorgeous pink hawthorn blossoms that line its path during the spring and summer. The fragrance of these hawthorn blossoms overwhelms the impressionable young Marcel, who begins to worship the hawthorn trees as if they were religious icons. One day, mistakenly thinking that Odette and her daughter, Gilberte, are away, his family cuts across Swann's property and accidentally runs into them and Charlus. Marcel thinks that Gilberte looks at him with disgust and instantly falls in love with her. He is so impressed with her beautifully piercing black eyes that he mistakenly imagines her eyes to be blue from then on. The two groups part ways, but not before Marcel's grandfather scolds Odette in front of her daughter for cheating on Swann.

When Vinteuil pities Swann, later that week, for making such a "deplorable marriage," the narrator accuses Vinteuil of hypocrisy, since a woman of bad repute has moved into his house and become his daughter's lover. Vinteuil grows old within the space of a few months and eventually dies of a broken heart. Shortly after Vinteuil's death, Marcel ends up spying on Mlle. Vinteuil and her lover just outside an open window. He is shocked to see them kiss and then mock the recently-deceased Vinteuil. They close the window just as one of them proposes that they spit on his photograph. The narrator concludes that Mlle. Vinteuil had become a sadist, and saw pleasure itself as something inherently diabolical and evil.

The young Marcel endures a second disappointment following his brief encounter with Gilberte. The Duchess of Guermentes comes to the Combray church for a wedding, but Marcel, who was expecting her to be as beautiful as her ancestors depicted on the church tapestries, is surprised to find that her looks are only ordinary, and ends up disillusioned with her physical appearance. Confronted with the real Duchess of Guermentes in front of the images of her ancestors in stained glass windows and tapestries, Marcel compares her to a "betrayed actress," with her true identity suddenly revealed on stage. Just as with Gilberte, he imagines that the Duchess has blue eyes in order to remember her as more beautiful than she actually is.

Swann's Way, Section 1

Summary

The narrative proceeds to a time fifteen years prior to Marcel's youth at Combray to focus on the beginning of the love affair between Odette and Swann. At that time, Odette belonged to a clique of mediocre, middle-class social climbers who came together each night at the Verdurins' salon. Each night, a trrio consisting of a doctor, apainter, and a musician makes the Verdurins believe that they are much more important than they really are. Even though Odette is merely an aspiring courtesan, she is welcome to bring whomever she likes to the Verdurins. Swann is not impressed with Odette at first, finding himself "indifferent" to her appearance; knowing that she likes him, however, makes him begin to pay increasingly more attention to her. When a friend leads Swann to believe that Odette will be harder to seduce than she really is, he begins to fall in love with her.

Swann makes a good impression with the Verdurins because he is an expert socialite who knows how to speak and act as others wish him to. Madame Verdurin is extraordinarily shallow and prone to hysteria, but her taste in music amuses Swann. She asks the musician to play a sonata that Swann had previously attempted, unsuccessfully, to find for the purpose of studying. Swann does not know much about music, and is at first confused by the progression of the sonata. Gradually, however, he feels successive sensations of pleasure, melancholy, passionate longing, and finally, rejuvenation. After explaining to Odette that he had previously heard the sonata and fallen in love with it, he is surprised to learn that the composer's name is Vinteuil. He is positive, though, that it is not the same Vinteuil he knows from Combray.

Swann makes such a good impression on the Verdurins that he is invited to join their salon. He tries as hard as possible to hide his connections to the Prince of Wales and the President of France in order to seem more like the regulars at the Verdurins. However, he rarely stays for dinner, despite Odette's entreaties. In fact, Swann is also seeing a local seamstress and does not really take Odette's advances too seriously. But she eventually conquers him by having the Verdurins' musician play Swann's favorite sonata whenever they are together. Swann finally visits Odette's house and sympathizes with her desperate attempts to please him. He forgets his cigarette case there, and she writes to him: "If only you had forgotten your heart! I should never have let you have that back." One day, Swann realizes that Odette looks like Jethro's daughter in Botticelli's painting Zipporrah.Associating her with this idealized beauty, Swann falls hopelessly in love with Odette. He searches for her desperately that night in the streets of Paris; he finds her, and they spend the night together.

Section 2

Summary

Swann continues to associate Vinteuil's mysterious sonata with his love for Odette. Despite Odette's "vile" inability to play the sonata correctly, Swann feels the music lifting his spirits and making his love for her appear stronger than anything else in the world. When Odette's love for Swann seems to have diminished, the sonata becomes a sort of "anesthetic" that makes Swann feel better. This last quality becomes essential to their love's duration, as Swann becomes more and more jealous and suspicious of Odette as time goes on; indeed, she asks him not to mention her name to anyone in society for fear that it might revive scandalous rumors about her past. Swann nevertheless continues to accede to Odette's every demand, not realizing that, in his attempts to accommodate her, he also makes her think less of him.

Swann's love for Odette grows so strong that he soon alters his own tastes, opinions, and habits to imitate hers. Devoid of any experiential grounding, these aspects of personality that Swann adopts serve only to remind him of Odette. Further, he soon grows to adore the Verdurins by extension, since their fondness for Odette mirrors his own love for her, and because they allow them to meet at their house every night. Unfortunately for Swann, the Verdurins do not return his affections. They think of him as a "locked door" who secretly scorns their tastes and dinner guests. They also grow upset at rumors that Swann is a favorite guest at aristocratic salons. Compared to their latest "newcomer," the Comte de Forcheville, Swann appears to them a poor match for their beloved Odette. Forcheville not only embarrasses Swann one night at dinner by referring to Swann's aristocratic friends, but also begins to seduce Odette, who leaves reluctantly with Swann. The Verdurins begin to call Swann, their most devoted guest, "stupid."

Swann's expert tact and refined manners keep him from confronting Odette about her supposed liaison with Forcheville. Whenever Swann starts to lose his temper with Odette, he responds by buying her jewelry or loaning her large sums of money, hoping that these gifts, as a last resort, might make him attractive to her. Moreover, he worries that if he stops being so generous to her, she might suspect that his love for her was declining. The slightest public avowal of love from Odette always calms the storm of jealousy brewing in Swann's mind, but one night she sends him away because she doesn't feel well. Suspecting that someone else is coming to spend the night with her, he goes back to her house later, even though Odette has often warned him how much she despises jealous lovers who spy. At first Swann thinks that the light is on and that she has deceived him, but he then realizes that he has the wrong address.

Section 3

Summary

Without thinking, Odette asks Swann to post a letter for her addressed to Forcheville. Swann's jealousy gets the better of him and, holding the envelope to the light, he discovers that Odette had spent the previous evening with Forcheville. He is incensed, but reflecting on Odette's tone in the letter, Swann decides that her old letters to him were much more affectionate. His jealousy now has "something to feed on" and begins to take on a life of its own, fixating on the hour of the day that Odette spent with Forcheville. Odette's tacit rejection of Swann stems in part from the Verdurins, who begin to push Swann out of their social circle and especially away from Odette, whom they are trying to fix up with Forcheville. Swann's heart breaks when the Verdurins tactlessly mention, in front of him, a large outing and dinner party to which he is conspicuously not invited.

Swann becomes enraged and begins to see the Verdurins for what they really are. Fuming to himself, he calls Madame Verdurin a "procuress" and denounces her for pimping Odette to Forcheville. He declares to himself that it is "high time that I stopped condescending to promiscuous intercourse with such infamy, such dung," even though, a few hours earlier, he would have laid down his life for either of the Verdurins. Later that night he blasts Odette for not refining her tastes during their relationship, and for not learning how to say "no" to the Verdurins. He begs her not to go see a trashy play with them that evening and threatens to think less of her if she does go. Odette does not quite understand what Swann is trying to tell her and runs off, explaining that she will be late for the overture.

Swann nevertheless continues to love Odette and his obsession begins to warp his perception of time. He compares their relationship to a railway schedule that mercilessly divides up their time together. It is only when Odette displays an unexpected kindness toward him that he suddenly realizes that they are sharing a "real hour" of her life and not just some "artificial hour" that has been invented for "his special use." He has grown so used to jealousy that he begins to see their time together as separate and distinct from the parts of Odette's life that she spends with other people--those parts which really matter to her. When Odette asks Swann to stay a little longer than usual one night and gives him something to drink, all he can think of is Forcheville sitting in the same chair and drinking from the same glass in Odette's "real world."

One day Odette sends Swann a letter asking if she can take the Verdurins to a Wagner concert that Swann has organized. She claims that she wants to do something for them, but also hints that Swann will not be desired company. Swann is so outraged that he swears off Odette for good. Within a few days, however, he cannot help but think of the "other" Odette and "through the chemical action" of his jealousy, he soon feels tenderness and pity for her. His love for her has so far outgrown physical desire that Odette's appearance has become a detached externality that he considers irrelevant. Even when Swann tries to think of Odette as "ugly," his love remains strong, since it has become so intertwined with his daily habits and actions that even death would be unable to strip it from him: "his love was no longer operable," but rather wholly dysfunctional.

Section 4

Summary

Hopelessly in love with Odette, Swann encourages his best friend Charlus to visit her and sing Swann's praises whenever possible. One day he asks Charlus to trick Odette into inviting Swann over but the ruse fails. He even asks Marcel's uncle Adolphe to ask Odette about him but later finds out that Adolphe tried to seduce her. Left to his own imagination, Swann can not help but forget Odette's shortcomings and cast the rest in "molten gold," seeing her as the perfect image of tranquility and kindness. Nevertheless, it becomes common for him to hear of Odette walking through Paris with another man, these words dropping into his heart like a stone and tearing at him from the inside out. Swann soon begins to worry that he has become neurotic.

Despite Odette's harsh treatment of him, Swann does not realize how much he has suffered, since Odette's change of heart had been a gradual, day by day phenomenon. Only by comparing her to the Odette he had first known would Swann feel the deep wound of his love. But even then he would soothe it with the vague assertion that "there was a time when Odette loved me more." For Swann soon grows to love his pain to such an extent that Vinteuil's sonata begins to speak to his vain sense of suffering. Whenever he hears the sonata's violin crescendo, Swann enjoys the sweet solace of utter self-pity. Some days, however, he grows so frustrated that he wishes Odette would die, but then becomes ashamed of himself for holding her life so cheap.

One day he gets an anonymous letter telling him that Odette has been the mistress of countless men, including Forcheville and a number of the other guests of the Verdurins. He concludes that Charlus sent the letter out of sympathy for Swann's suffering, but then tricks himself into believing that it could have been any of a number of people who held a grudge against Odette. Swann finally musters up the courage to confront Odette about her various lies and infidelities. He learns that her mother "sold" her to a wealthy Englishman in Nice, that she has had relations with other women, and that she had been Forcheville's lover. Swann's love for Odette expires when she reveals that the first night they made love, she had actually been with Forcheville earlier in the evening.

Swann feels as though he has been struck by an axe. Whenever Swann thinks himself cured of Odette, he hears of her love for him and changes his mind about her. One day one of the Verdurins' old guests tells Swann how often Odette spoke of him and how much she still adores him. The infrequency of such remarks, to which Swann formerly gave so much weight, coupled with the fact that he hardly ever sees Odette anymore, makes Swann's love fade for good. When he no longer suffers the pangs of unrequited love, Swann declares, as if waking from a dream: "To think that I've wasted years of my life, that I've longed to die, that I've experienced my greatest love, for a woman who didn't appeal to me, who wasn't even my type."

Analysis

Proust had trouble deciding whether Swann's Way should be a fictional account or an explicit discussion about his philosophical interests. He settled the question by making the novel both. As a result, a number of themes, such as the nature of time and the power of memory, have both fictional and philosophical implications in the novel. Marcel's favorite writer, Bergotte, is a reference to Henri Bergson and his theories of time and space. Bergson believed that time was not necessarily a linear, clock-like, measure of fixed and unchangeable moments. Instead, he believed that time, or duration as he liked to call it, involved a "flowing together" of different moments and experiences so that one individual point in time was indistinguishable from any other. An excellent illustration of this conception of time is the famous madeleine scene, in which an older Marcel is suddenly carried back to Combray by the simple remembrance of the taste of cake dipped in tea. Music, in its constant "flowing" together of notes, also represents a form of duration. Whenever Swann hears Vinteuil's sonata, he can think of nothing but the pleasant beginning of his love affair with Odette. In Remembrance of Things Past, the larger work of which Swann's Way is the first volume, Proust emphasizes the ability to reconstruct the past through memory, warning, however, that escaping to the past will never completely sooth one's suffering in the present.

Another theme that Proust emphasizes is the link between reading and self-knowledge. He believed that with each reading of a book, a different meaning emerged, since readers tend to shape the characters they read about. Consequently, re-reading books enjoyed in childhood allows readers to perceive how they have changed. Marcel is an avid reader and books soon become more of a reality to him than the outside world. His interest inOedipus Rex and François le Champi, which both involve a quasi-sexual relationship between a mother and son, is a manifestation of his anxiety about his own relationship with his mother.

Beyond the desire to write about themes important to him such as memory and identity, Proust felt the need to write a novel that would prove his belief that an author's life had no bearing on the aesthetic and stylistic interpretation of his or her work. One of Proust's first publications, an extended essay entitled, Against Saint-Beuve, attacked the literary critic Saint-Beuve for arguing that any text could be studied in reference to the biography of its author. To emphasize his point even further, Proust took his own life as a model for the character Marcel, but incorporated many discrepancies between himself and Marcel. This "demonstration by the absurd" is a philosophical technique used to debunk theories by supposing they are true. Using his own life and family as a starting point for his work, Proust attempted to demonstrate the irrelevance of his biography to a better understanding of the character Marcel.

Proust considered painting a lens with which to observe and describe the outside world; as such, he wanted his writing to be a form of painting. He was an expert art critic and chose specific painters and styles to influence and form his prose. Marcel's fascination, for example, with the architecture and natural landscape in and around Combray recalls the works of impressionist painter Claude Monet, as do the references to water lilies and flowered fields. Proust also adopts Monet's fascination with the variations of sunlight on church facades. While describing the Combray church steeple, Marcel first feels the inspiration to write down what he sees when he notices the changing shape and texture of the roof tiles in the changing sunlight. This passage evokes a series of Monet paintings of the Rheims cathedral at different times of day. Swann also shares Proust's admiration for Botticelli, especially his paintings that have prominent blond women whom Odette faintly resembles. Swann compares Odette to Jethro's daughter in Botticelli's "Zipporrah," even using a detail from a miniature reproduction of the painting as a picture of Odette. Later, when Swann suspects that Odette is lying to him, he compares her expression to the face of a figure in one of Botticelli's frescoes. This enables him to remember another time when she made the same face--an instance in which he knew she was telling a lie.

